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S y n o p s i s :
K o i t o ,  a  g e i s h a - g i r l  o f  Fukagawa, had a lw ays  
b e e n wooed by Yamazumi Goh ei t a  who o f f e r e d  to  se cu re  h e r  
l i b e r t y  by power o f  money though  she  had  t h o u g h t  him a 
d i s g u s t i n g  g u e s t .  One day she was b e in g  t r o u b l e d  by 
Gohe i t a  and h i s  henchmen a s  u s u a l  when S a s h i c h i ,  a f i r e -  
man,  happened  to  be t h e r e  and b e i n g  u n a b le  t o  rem ain  a 
mere s p e c t a t o r ,  he o f f e r e d  m e d i a t i o n .
As a m a k e s h i f t  m easure ,  he p re tended  t o  be h e r  l o v e r ,  b u t  
was e x p e c te d  t o  be come h e r  r e a l  l o v e r .
A l though  S a s h i c h i  was then  a f i r e m an, he was 
born a s  a  son of I s h i z u k a  Yanobe, a  r e t a i n e r  of Akagi .
As f o r  h i s  f a t h e r  Yonobe, he i n c u r r e d  h i s  m a s t e r ' s  d i s p l e a ­
su re  b e c a u s e  th e  fan cy  pap er  which he had r e c e i v e d  in  t r u s t  
f rom h i s  m a s te r  was l o s t .
Meanwhile , Honjo Tsunagoro who had be e n lo o k e d  a f t e r  by 
Yonobe since he was i n  a humble p o s i t i o n  of  l i f e  and was 
promoted to  a  page cha n c ed to  mee t  S a s h i c h i  d u r i n g  the  
i n v e s t i g a t i o n  and d r iv in g  away Gohe i t a  and h i s  henchmen, 
t o l d  him of  h i s  f a t h e r ' s  t r o u b l e .
2Thereupon  K o i to  was r e s o l v e d  t o  a i d  i n  th e  i n v e s t i g a t i o n
o f  the  fan c y  p a p e r .
S ince  th e n  K o i to  had  been  l e f t  w i th  Yasunoya  and 
l o o k i ng fo rw ard  t o  becoming Sash i c h i ' s  wi f e  f o r m a l l y .  On 
the  o t h e r  h a n d, Tsunagoro c a l l e d  on K o i to  and t o l d  h e r  t h a t  
th e  f a n c y  p a p e r  m i g h t  be i n  Go h e i t a ' s  h a n d s ,  so  she h i t  on a  
d e v ic e  t h a t  she would  p re t e n d  to  obey G o h e i ta  and g e t  
back the fan c y  p a p e r  f r o m  h i m  t a k in g  ad van tage  o f  th e  
f a c t  t h a t  G o h e i ta  had made a d v a n c e s  t o  h e r  e v en a f t e r  the
e v e n t .
Thereupon  G ohe i ta  v i s i t e d  h e r ,  s o she i n t e n t i o n a l l y  s a i d  
u n p l e a s a n t  t h i n g s  to  S a s h i c h i  who had  c a l l e d  on h e r 
a f t e r  a l o n g  a b sen c e  and s t a r t e d  f o r  the  v i l l a  a t  Susaki.
Mean w h i l e ,  t h e  p u r s e  which  G ohe i ta  had d ropped  was found  
o u t  a t  t h e  Yasunoya ' s  th r o u g h  many pe o p le ’ s h an d s  and 
f rom  the pa p e r  i n  the  p u r s e  i t  was made known t h a t  th e  
f a n c y  pape r  hud been  in  th e  hands  o f  G o h e i ta .
K o i to  h a s t e n e d  to  Su s a k i  i n  a p a l a n q u i n ,  b u t  S a s h i c h i  s to p p e d
th e  p a la n q u in  and spoke r e s e n t f u l l y  t o  h e r .  Al though 
K o i to  t o l d  Sa s h i c h i  o f  t h e  profound r e a so n ,  S a s h i c h i  
would  n o t  l i s t e n  to  h e r .
Thereupon due t o  Yasunoya’ s n o t i c e  Tsunagoro came h u r r i e d l y
t h e r e ,  so the  p a r t i c u l a r s  were made known to  Sash i c h i  
and b o th  Ko i c h i  and S a s h ic h i  s t a r t e d  f o r  the  House o f
I s h i z u ka h a p p i l y .
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The End
FIRST ACT
( l )  Scene  O u t s id e  th e  Sh r i n e - E n t r a n c e  o f  the  
Hachiman s h r i n e ,  Fukagawa
( i f  i m p o s s i b l e , a bl a c k  c u r t a i n  o r  a  l i gh t  b lu e  
one would answer th e  pu r p o s e  j u s t  th e  same. As a way o f
e x e c u t i o n ,  i t  would  a l s o  be d e s i r a b l e  t o  us e the apron s t a g e  
or p roscen ium .)
With the  sound of w o o d e n - c l a p p e r s ,  s a c r e d  music and dance 
a s  well a s  a  s t r e e t  s i n g e r ’ s song,  the c u r t a i n  r i s e s .
Yamazumi G o h e i t a , a r e t a i n e r  o f  t h e House o f  Akagi 
t a k i n g  G isuke ,  a  spy,  w i t h  h im  comes out  t a l k i n g  w i th  
S a k a h a r a y a ' s  C le rk  K in ro k u .
G isu ke :  I ’ve t h o u g h t  i t  i s  the  c h i e f  c l e rk t ha t  h a s  been
s t u c k  on K o i to ,  tho u g h .
G o h e i : In  f a c t ,  i t ' s I .  I ’l l  t e l l  you th e  r e a s o n .
A l though  I 'm  s tu c k  on Ko i t o ,  I 'm  a f ra id  I s h a n ’ t  
be a b le  t o  p e r s u a d e  h e r  o f  i t ,  so f i r st  of  a l l  
I ' l l  l e t  I t oy a ' s  c l e r k  make lo v e  to  h e r  on my 
b e h a l f  and i f  she c o n s e n t s  to  i t ,  I ’l l  ransom h e r  
r i g h t  away .  I f  I  c o u ld  t a k e  h e r  i n  my h a n d s ,  I  
sh o u ld  be abl e  t o  win h e r  h e a r t ,  b ecause  i t ’ s I 
t h a t  lo v e  h e r .  However, sh o u ld  I  f a i l  i n  d o in g  so, 
I  shou ld  b eco me d e s p e r a t e ;  I ’l l  ransom  her  by a l l  
means.
Ki n r o k u ,  have you b ro u g h t  two h u n d red  " r y o" a c c o r d ­
in g  to  our promise?
2K in ro k u :
G o h e i :
K in r o k u :
Goh e i :
K i n r o k u :
Goh e i :
Gi:
Of c o u r s e  I h a v e .  (Takes ou t  t h e  money.)
Here i s  two h u n d red  " r y o " .
And what  w i l l  you pawn f o r  t h e  money?
We l l ,  t h i s i s  Og u r a ' s  f a n c y  pape r  which c o u ld  be 
r a r e l y  f o u n d in  t h i s  wo r l d ;  you mu s t n ’ t  h a n d le  
i t  c a r e l e s s l y . (Takes t he pa p e r  ou t  of  h i s  p o c k e t  
and hands  i t  t o  K in r o k u . )
I ’ve p r omised you t h a t  i n c a se o f  t a k i n g  such an 
a r t i c l e  in p ledge  I  need  a paper  about, i t ,  so 
have you p u t  i t  i n  w r i t i n g ?
Oh, I ' v e  w r i t t e n  on a p a p e r  t h a t  s i n e  I p o s s e s s  
t h e  O g u r a ' s  fancy  p a p e r ,  nobody w i l l  ob j e c t  to  
my g i v i n g  i t  in pawn. You s e e ,  t h i s  i s  h a n d w r i t i n g .  
(Takes out  th e  paper and shows i t  to  K in ro k u . )
I s e e .  T h is  w i l l  do.
(Takes th e  fancy  paper and hands him t w o hundred  
" r y o " . K i n r oku p u t s  th e  w r i t t e n  pap e r  in h i s  
p u r s e .  G o h e i ta  t a k e s  up th e  money w i t h  j o y . )
Oh, boy!
Now, I'11 b e  a b l e  to  ransom K oi to  w i t h  t h i s  
money.
W el l ,  t h e n ,  l e t ' s  go t o  Matsum oto  r i g h t  away.
(With t h e  p a r t i n g  words ,  t h e  t h r e e  men l e a v e .
When th e  sound of  the  m u s i c al  i n s t r u m e n t s  d i e s  
away, th e  s t a g e - s e t t i n g s  a re  a r r a n g e d . )
3(2) The main s t a g e  i s composed o f  a  r o o m i n  f r o n t . 
Over the r e  a r e  t h e  a l c o v e  and s c r e e n s .  To the l e f t  i s  seen  
a semi - d e t a c h e d  room w i t h  the  paper  s l i d i n g - d o o r s .
Meanwhile , t h e r e  a re  seen  a f l o w e r - b e d , a hedge and a  wash-
hand s t a n d  i n  f r on t  to  the l e f t ;  t h e r e  a r e  a l s o seen  a  g a t e  made 
of  s e d g e s ,  a  f e n c e  i n  t h e  f a s h i o n  o f  t he K e n n i n j i  Templ e  and 
a  p a p e r - f r a m e d  n i g h t - l i g h t  w i t h  th e  c h a r a c t e r s  "Ni k e n j a y a
Matsumoto w r i t t e n  on i t .
H e r e  F i r e m a n  S a s h i c h i  i s  d r i nkin g  crude  r i c e - w i n e  w h i l e
Wrestler Z u n g i r i  and t h e  o t h e r  f i r e m e n  a r e  d r i n k i n g  r i c e - w i n e ,  
O tsu ta ,  m is t r e s s  of  t h e  M a t s u m o t o ,  i s  s e r v i n g  t h e m  w i t h  
r i c e  w i n e .  T h e  f i r e m e n  who have become naked a r e  w r e s t l i n g .
Zungi r i  w r e s t l e s  w i t h  Gon and Ha c h i ,  th e  f i r e men 
and a f t e r  an i n t e r e s t  ng s cu f f l e ,  th row s t h em down.
O t s u t a : Yo u 'v e  won t h e  w r e s t l i n g  match , Z u n g i r i .  Zungi r i
Sa s h i c h i :  We l l ,  I 'm  a f r a i d  I s h a l l  h a ve to  g iv e  a l l  my c l o t h e s  
t o  h im. (Throws h i s  s h o r t  qu i l t e d c o a t  and l e a t h e r  
J a p an e se  c o a t  t o  Z u n g i r i . )
O t s u t a :  Ladi e s and g e n t l e  men, a  c e r t a i n  pe rso n ag e  w i l l
g iv e  t h e  c o n g r a t u l a t o r y  g i f t s  to  Zung i r i .
Gon :  I 'm  s o r r y  we a r e  no ma t c h  f o r  the pr o f e s s i o n a l
w r e s t l e r .
Hach i : How v e x a t i o u s !
Zung i r i : I 'm  g l a d  t o  have the  s h o r t  q u i l t e d  c o a t  and l e a t h e r
J a pan ese  c o a t ,  bu t  I ' v e  d o n e  s o  o n l y  i n  j o k e ,  s o  I ' l l  
g i v e  t h e s e  b ack to  you.
4Sash i c h i :  Even i f  y o u ’ve done so i n  j oke, I  cann o t  t a k e  b ack  
t h e t h i n g s  I ’ve once g iv en  t o  a  w r e s t l e r .
Z u n g i r i :  We l l ,  t h e n ,  w i l l  you  r e a l l y g iv e  them to  me?
Sa s h i c h i :  I ’m a  Yedo man t o  my f i n g e r - t i p s ;  I t h i n k  i t  t o  
have  e a t e n  t h e  f i r s t  b o n i t o .
Gon, I  c a n ’ t  go a b o u t  n a k ed .  Go t o Na k a -c h o  and  
buy old  c l o t h e s  w i t h  t h i s  money. (G ives  Gon a 
p a c k e t  o f  mo n e y . )
Gon: Excuse  me,  b u t  o ld  c l o t h e s  a r e  d i s a g r e e a b l e  to  p u t
on, I t h i n k .
I  would r a t h e r  g i v e  t h i s  money t o  t h e  cook Ma t s u  
a s  a  g r a t u i t y  and b o r r o w  h i s  c l o t h e s  from him f o r  
you.
S a s h i c h i :  Well, t h e n ,  do so, p l e a s e .
O t s u t a :  Now you mu s t  be c o ld  w i t h  no c l o t h e s  on; y o u ’d
b e t t e r  put  on t h i s  r a t h e r  than i l l - f i t t i n g  borrowed 
c l o t h e s .  (B r i n g s  a  p y j a m a s  from w i t h i n  a s l i d i n g -
s c r e e n  and h e l p  him on w i t h  i t . )
Sash i c h i :  Da rn  i t !
How s i l l y  you a r e !
H a c h i : (S n e ez es )  I ’ve become c o ld  owing t o  the  w r e s t l i n g
b o u t .
O t s u t a :  The b a t h  i s  r e a d y ;  p l e a s e  t a ke a b a t h .
Gon: W ell ,  l e t ’ s go and warm o u r s e l v e s  t h e r e .
Z u n g i r i :  Sa s h i c h i - s a n ,  th a n k  you v e ry  m uch .
(With music  e n t i t l e d "Tsuku d a " , Z u n g i r i  and the  
two men h o l d i n g  th e c l o t h e s  i n  t h e i r  arms l e a v e
5f o r  th e  i n t e r i o r . )
S a s h i c h i :  Ha, h a ,  h a !
I t ’ s an i l l  win d  t h a t  blows nobody good.
O t s u t a :  Ha, h a ,  h a !
( J u s t  t h e n  i n  t h e  i n t e r i o r  K o i t o ' s  s h r i e k  i s  
h e a r d . )
K o i t o ’s V o ice ;  I ’m s i c k  o f  h e a r i n g  such a t h i n g .  P l e a s e  
d o n ’ t  say  s u ch a t h i n g  any more.
(Thereupon Sash i c h i  l e a v e s  f o r  t h e  r i g h t .  
O t s u t a  p a r t i t i o n s  o f f  t h e room w i t h  the  s c r e e n . 
Wi t h  a m u s ic a l  accom panim ent , from th e  i n t e r i o r  
comes ou t  Ko i t o  an g r i l y  f o l l o w e d  by Gisuke,  Kinroku 
and Wa i t r e s s  Omaki  s o o t h i n g  h e r . F o l lo w in g  them, 
G ohe i ta  c o mes o u t . )
K in ro k u :  I f  you d i s l i k e  i t ,  Koi t o- s an, pay o f f  y o u r  d e b t s
to  me, pl e a s e .
G i : Oh, you t a l k b i g .  I f  y o u ’r e  such  a f i n e  g e i s h a -
g i r l ,  you ough t  t o  pay b a ck f o u r  "r y o " and two
"b u " ---- I  mean t h e  t i p  I gave th e  boatman a t
T a mamatsu f o r  you and t h e g r a t u i t i e s  I  gave t o
th e  women of  Kumamoto f o r  you th e  o th e r  day ----
and you can say a s  you l i k e .
K in :  We l l ,  you remember the  amount of  money - -  from
th e  i n t e r e s t  on th e  t h i n g in  pawn to  the  bond 
on th e  borrowed f a n c y - g o o d s .  I  mean G isuke’ s and
mine.
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Gi: You oug h t  to  c l e a r  o f f  you r  d e b t s  and speak  u p .
K o i t o : We l l ,  th e  money — ----
Ki n r o k u : Do you mean to  say  t h a t  you h a ve no money?
G o h e i : I f  you h a v e n ’ t ,  y o u ' d b e t t e r  c o n s e n t  t o  my w i s h  and 
pay o f f  yo u r  d e b t s .  W el l ,  you shou ld  t h i n k  d e e p l y  
b e f o r e  yo u kee p y o u r  p r i d e .
Koito : Huh?  (Seems t o  be l o s t  i n  t h o u g h t . )
Sashichi: Ot s u t a - s a n, O t s u t a - s an .
O t s u t a : Yes, y e s .  (Goes up t o  S a s h i c h i . )
S a s h i c h i  : Wh a t ' s  t h e t r o u b l e  t h e r e ?
O ts u t a : I 'm  a f r a i d  I d o n ' t  know.
Sash ich i :  From wh a t  I ' v e  o v e r h e a r d ,  i t ' s  a ma t t e r  o f  l o a n ,
I  t h i n k .  Poor t h i n g !  She’ s a  mere g e i s h a - g i r l .  
I  shou ld  l i k e  to  m ed ia te  t h e  q u a r r e l ,  b u t  s o r r y  
t o  s a y  I  h a v e n ' t  a  r e d  c e n t  w i t h  me.
In d ee d  th e  poor  a r e  i n f e r i o r  to  t h e  dead .
O tsu t a : Sure t h i n g !
The w o r ld  i s  h a r d  t o  u s .  Won't  you have a  d r i n k ?
(Pours  r i c e - w i n e  in  h i s  c u p . )
G o h e i : Hey, Gisu ke ,  h e r e  i s  th e  money.
Gi s u k e : (R ece iv es  th e  mo n e y . )
Here i s  t wo hund red  " ry o " .  I f  you on l y agree  t o  
h i s  o f f e r ,  h e ' l l  ransom you r i g h t  away when y o u ' l l  
be a b le  t o  pay o f f  your  d e b t s  and e sc a p e  from the  
l i f e  of  shame and then  l i v e  i n  l u x u r y  w i t h o u t  any
c a r e .
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K o i t o : I ' 11 n e v e r  c o n s e n t  t o  such a prop o s a l .
Goh e i : Wo n ’ t  you ,  eh? (Exchanges  g l a n c e s  w i t h  G i s u k e . )
K o i t o : W el l ,  I ’m r e s i g n e d  t o  my f a t e  and I p r e f e r  t h e  
h a r d s h i p s  a n d  p r i v a t i o n s  a s  a  g e i s h a - g i r l .
Gis u ke : W e l l ,  t h e n ,  y o u ’l l  n e v e r  be  a b l e  to  r a i s e  th e  
money, I  sh o u ld  s ay .
Oma k i : Say, K o i t o - s an, y o u ’d b e t t e r  y i e l d  t o  an a u t h o r i t y .
G i s u k e : T h a t ' s  r i g h t .
As Om aki-don s a y s , you ought  t o  y i e l d  to  an 
a u t h o r i t y .
K o i t o : Oh, no,  I  w o n ' t  a g re e  to  i t .
K in ro k u : Say, Koi t o - s a n ,  i f  you i n s i s t  on s a y in g  s u ch  a  
t h i n g ,  e v e r y t h i n g  y o u  have  w i l l  be mine — from 
y o u r  h a i r p i n  to  you s k i r t .
K o i t o : Huh?
Gohe i : Da rn  i t ! Now I h a t e h e r  i n s t e a d  of  l o v i n g  h e r .
Ki n r o ku &  G i s u k e :  Now s h a l l  we  s t r i p  h e r  o f  h e r  c l o t h e s ?
(Both o f  t h em a t t a c k  K o i t o .  O tsu t a s t a n d s  between
them  a n d  goes to  th e  l e f t  f r o m the  s c r e e n . )
O t s u t a : Say ,  K in r o k u - san  may have  h i s  o p in io n  o f  i t ,  b u t
G i s u k e - s a n , y o u ’r e  a s e c r e t  a g e n t  and a lways owe u s  
a  g r e a t  d e a l ,  s o  you ough t  to  t h i n k  b e t t e r  o f  i t .
Gisuke: W e l l ,  w e l l ,  I  s h a l l  l o s e  i f  I t a k e  s i d e s  w i t h  such
a  g i r l .
K in r o k u : However, s i n c e  y o u 'v e  o f f e r e d  m e d i a t i o n ,  a r e  you 
g o in g  to  pay u s  th e  money f o r  K o i t o - s a n ?
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O t s u t a : Well , I 'm  a f r a i d  I  c a n ’t .
B o th : I f  you c a n ' t ,  d o n ' t  s t a n d  in  ou r  way.
Ots u t a : We l l !  (Seems to  b e i n  deep  t h o u g h t . )
S a s h i c h i : O t s u t a - s a n,  Otsu t a - s an .
Otsuta: Yes, y e s .  (Comes up to  Sa s h i c h i . )
S a s h i c h i : I 'm  s o r r y  I ' v e  no money.
O t s u t a : E x a c t l y  so .  I f e e l  v e x a t i o u s .
Gohei: I t ' s  s i l l y  o f  h e r  n o t  to  t a k e  th e  money b e f o r e  
h e r .
Gisuke: I t ' s  j u s t  l i k e  drowning  h e r s e l f  w i th  a s t o n e .
K in roku : Wh a t  a s i l l y  w o m a n  s h e  i s !
K o i t o : I t ’ s f o o l i s h  o f  you t o  t h i n k  t h a t  you can win a  g e i s h a - 
g i r l ' s  h e a r t  by t h r e a t e n i n g  words or by power o f  money. 
Y o u  o u g h t  t o  w ash  y o u r s e l v e s  in  th e  Shimizu R iv e r  and 
make a d v an c es  t o  a g e i s h a - g i r l  in  an e l e g a n t  manner.  
I ’ve r e s i g n e d  myself  to  the  l i f e  o f  shame and i t ’ s 
an honor o f  a g e i sh a - g i r l  f o r  me t o  keep my p r i d e  w i t h  
a " sh am isen "  (a  t h r e e  s t r inged Japanese  g u i t a r . )
I f  you want  even my h a i r p i n s  or s k i r t ,  you may tak e
K i n r o k u : 
G i s u k e :
them. E ven i f  I d r e s s  my h a i r  w i th  a  s t r a w ,  I ’l l  
keep  my pure  h e a r t .  ( Tak es  o f f  h e r  c o mb and o t h e r  
d e c o r a t i o n s  and t h r o w th o se  t h i n g s  a t  them.)
Now i t  c a n ’ t  be h e l p e d .  (S tan d s  u p and s t r i p s  K o i t o ' s
c l o t h e s  a n d s a sh  o f  h e r  e x c e pt  f o r  h e r  l o n g  s k i r t . )  
Ha, h a ,  h a ! Do you s t i l l  t h i n k y o u ' r e  a  A 1 g e i s h a -
g i r l  i n  such a c o n d i t i o n ?
i 
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K in ro k u :  Serve  you r i g h t !
(A q u i e t  s a c r e d  dance and music s t a r t s  t o  the  
accompaniment  o f  a  " sh am is e n ".
Be ing  u n a b le  t o  rem ain  a  mere s p e c t a t o r ,  S a s h i c h i  
t a k e s  o f f  the  pyjamas and p u t s  i t  on K o i to  f r o m 
h e r  b a c k .  K o i to  l o o k s  a t  h i m . )
K o i t o :  Who a r e  you,  e h ?
Sashichi:    M e?
I 'm  a  guy n a med O m atsu r i  (F e s t i v a l )  S a s h i c h i .
I ' v e  been o v e r h e a r i n g  you and  wanted to  jump o u t ,  
b u t  s i n c e  you a r e a  woman, I  was a f r a i d  I m ig h t  be  
m is t a k e n ,  so I h e s i t a t e d  to  jump o u t .
However, t h ey a r e  t o o c r u e l .  How, w i l l  you t r y  to 
s t r i p  t h i s  pyjama I ’ve p u t  on h e r?
I f  so ,  i n  a t w i n k l i n g  a  dance w i t h  a  sword w i l l  
s t a r t .  The k i t c h e n - k n i f e  and pyjamas w i l l  b r i n g  
th e  grudge  o f  th e  m a t t r e s s  a g a i n s t  you.
( T i e s a tow e l  around h i s  head  and s q u a t s  down.)
A l l : (F e e l  w e i r d . )
K o i t o :  Thank you v e ry  much,  Sash i c h i - s a n .
I 'm  a f r a i d  you d o n ' t  know, b u t  I ' v e  a l r e a d y  lo v e d  you
i n w a r d l y  b ecause  o f  your  c h i v a l r o u s  s p i r i t  and  
g e n t l e m a n s h i p. I w i sh I had a l o v e r .
I f  I  h a v e ,  n o d i s g u s t i n g  man w i l l  m a k e  love  to  me,
I  s hould  t h i n k . Wh a t  do you say,  Sa sh i c h i - s a n ?
S a s h i c h i :  I f  you want t o  have  a l o v e r  so much ,  y o u ’d b e t t e r
hav e  one a t  Sembonmatsu.
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K o i t o :
Sash i c h i : 
K o i t o : 
S a s h i c h i :
Ots tu ta :
Sas h ichi: 
Omaki:
Ki n r o k u : 
Gis uke:
Sashichi:
K o i t o : 
S a s h ic h i :
You a r e  mi s t a k e n ,  I  s h o u ld  sa y .
Don’ t  i r r i t a t e  me .
I d o n ’ t  mean t o  i r r i t a t e  y ou .
I t h i n k  you f e e l  c o l d .
Don’ t  w o r ry  I' m  a c c u s t o m e d  to  be naked .
When I ’m engaged  i n  p u b l i c  w o rks ,  I  s t r i p  m y s e l f  
s t a r k  naked even i n  the  c o ld  w e a t h e r .  I  p r e f e r  
be in g  l i g h t l y  c l o t h e d  when I f i g h t  or  d r i n k  r i c e -
wine .
Wel l , y o u 'v e  come o u t  to  mend th e  q u a r r e l ,  so 
i f  you c a t c h  c o l d, I ’l l  be s o r r y .  T i l l  t h e y  f e t c h 
c l o t h e s  f o r  you .  Well, K o i t o - s a n  i s  w e a r in g  
S a s h i c h i - s a n ' s  c l o t h e s .  S a s h i c h i - s a n m ,  y o u ’d 
b e t t e r  s ha r e  t h e  py jam as w i t h  h e r .
: Do you mean to  say t h a t  b o th  she and  I  s h a l l  have 
t o  wear  the  s a me pyjamas t o g e t h e r ? 
The b a t h - r o o m i s  crowded w i t h  p e o p le ,  so t i l l  they  
b r i n g  c l o t h e s  f o r  you, y o u ’d b e t t e r  s t a y  i n  t h i s  
shop .
Here,  h e r e ,  i t ’ s too  u n k ind  o f  you.
The py jam as ,  eh?
 Do you f e e l  u n p l e a s a n t ?  I  t a k e  p l e a s u r e  in  
t h i n g s  o t h e r s  h a t e .
W el l ,  t h e n ,  Ot s u t a - s a n ,  I’l l  t ak e  my sha re  in  i t .  
I ’ m g l a d  to  h e a r  i t .
 I  f e e l  c h i l l y .  Excuse me. (Shares  the  pyjamas 
K o i t o  w e a r s . )
Gohei: 
G i suk e :
Gohei : 
K in r o k u :  
G o h e i : 
S a a h i c h i :
Ko i t o :
G o h e i : 
K in ro k u :
G i s u k e :
Sash i c h i :
How v e x a t i o u s ! Now t h a t  i t  h a s  come t o  s u ch  a  
p r e t t y  p a s s , I ' 11 k i l l  t h a t  guy.  ( R i s e s  t o  h i s  f e e t . )  
Excuse  me, G o h e i t a - s a n ,  bu t  h a s t e  makes w a s t e .  
E s p e c i a l l y  h e ' s  a  d a r e d e v i l  guy .  ( A f t e r  c o n s i d e r a t i o n )  
W el l ,  w e l l ,  y o u 'd  b e t t e r  p u t  up w i t h  i t  now.
Take i t  e a s y !  I  know how t o  t u r n  th e  t r i c k .
Oh ,  no, I 'm  a f r a i d  th e  t r i c k  w o n ' t  b e s u c c e s s f u l .
I  g u e s s  Ko i t o  and Sa s h i c h i  have  a l r e a d y  b e c o m e --------
Real  l o v e r s .
I ’l l  become h e r  l o v e r .
T h is  sounds  i n t e r e s t i n g .  K o i t o - s a n ,  no ,  Koito ,
I ’m your  l o v e r ,  you s e e .
I ' l l  ad m i t  y o u ' r e  my l o v e r .  Now I ’l l  l i g h t  
t o b a c c o  f o r  you l i k e  t h i s .  (Takes h e r  hand out  o f  one 
s l e e v e  o f  t h e  pyjamas and l i g h t i n g  to b a c c o  in th e  
p i p e , o f f e r s  i t .
S a s h i c h i  t a k e s  h i s  hand o u t  o f  th e  o t h e r  s l e e v e  and 
t a k i n g  th e  p ip e  p u f f s  a t  t h e  p i p e . )
Look!  H e 's  e n jo y i n g  t o b a c c o .
I f  t h e y  were a  p a i r  o f  b i r d s ,  t h e y  might  be 
exposed  to  p u b l i c  view, though .
How v e x in g !  I  can u se  my eyes  on ly  to  see and my  
nose  to  s n i f f  a t  them.
 Oh, t a k i n g  a d v an tag e  o f  p e o p l e ' s  e y e s  t o  see and 
n o s e s  t o s n i f f ,  i t ' s  a  c h i v a l r o u s  l o v e r  t o  d i s ­
p l a y  such  a  s c e n e .
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K o i t o :
Sashichi:
O ts u t a :
K in ro k u :  
Gohei :
Gi s u k e : 
Gohei: 
Sash i c h i :
K o i t o : 
S a s h i c h i :
O t s u t a :
W i l l  you k i n d l y  d r in k  t r u e  t o  your  words?
Okay. I ’ve been i n v o l v e d  in  the  m a t t e r  o u t  of  my 
c h i v a l r o u s  s p i r i t ,  so I ’ l l  t r y  to  s e t t l e  the  m a t t e r .
Now I ’l l  announce b o t h  Sa s h i c h i  a n d  Ko i t o have  become 
l o v e r s. I ’m n o t e d  f o r  a  mat c h - ma k e r  and I ’ l l  a c t  
a s  g o -b e tw een  f o r  them.
(K o i to  d r i n k s  a n d g i v e s  th e  cup to  S a s h i c h i ,  who 
d r i n k s . )
Hm, now I ’ve l o s t  my temper  a t  the  s c e n e .
I  c a n ’t  ex cu se  th e m .  M y  h e a r t  i s  b u r n i n g ,  my body 
i s  s c o r c h i n g , my head  h a s  become benumbed and I f e e l  
a  headache  on the  s o l e .
Gis uke ,  wh a t  s h a l l  I do?
We l l ,  you must  be p a t i e n t  now.
But I ’m a t  a l o s s  what  t o  do .
 I f  t h e r e  i s  a n y th i n g  t o  compla in  o f ,  I ’l l  speak  t o  
any o n e .  Now, K o i t o .
Sa s h i c h i - s a n , I hope y o u ’ve t o l d  me th e  t r u t h .
 L e t ’ s g e t  n e a r e r  and c o n t r a c t  our  ma r r i a g e .
(With a  song,  K o i to  t a k e s  S a s h i c h i  a n d goes to  th e  
room on th e  l e f t  w i t h  h im .
A l l  th e  o t h e r s  f e e l  n e r v o u s . )
Ha , h a ,  h a !
I t ’ s an o ld  f a s h i o n e d  i d e a  f o r  a woman to  ma r r y  a g a i n s t  
h e r  w i l l .  You may f e e l  j e a l o u s  of  t h e m as  you p l e a s e .  
(With a  m u s i c a l  accompaniment , Ot s u t a  l e a v e s  l a u g h i n g l y ,  
f o l lo w e d  by O m a k i . )
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G o h e i : Pshaw! Wh a t  an im puden t  guy!
Gihei : R ig h t  you a r e .  I  f e e l  u n p l e a s a n t  t o  t h i n k  o f  the  
i n s i d e  o f  t h a t  room.
K in ro k u : Confound i t !
Gi s u k e : L e t ' s  b r e a k  i n t o  t h a t  room.
K in ro k u : And l e t ’s b e a t  h im .
Both: L e t ' s do s o .
Gohei: Hm, i t  sounds  i n t e r e s t i n g . I ’l l  h e l p  you;  I ’m a 
w a r r i o r .  Look o u t ,  everybody!
B o th : Okay!
(B oth  of t h e m t i e  t o w e l s  a round  t h e i r  h e a d s  while  
G o h e i ta  a d j u s t s  h i s  c l o t h e s .
Bo th  of  them s t e p i n t o  the  room when th ey  a re  thrown 
o u t .  G o h e i t a  f o r c e s  h i s  way in to  th e  room when 
Honjo T sunagoro ,  a d e ta c h e d  w a r r i o r ,  makes h i s  
a p p e a ra n c e  t w i s t i n g  G o h e i t a ’s h a n d . )
Gihe i  and K in ro k u :  Oh, we ' v e th o u g h t  t h e r e  a r e  Ko i t o  and
G o h e i :
Sa s h i c h i  i n  th e  room, though .  
Y o u ' r e  Honjo Tsunagoro .
Tsunago : You see ,  I ’ m t a k i n g  a  r e s t  i n  t h i s  r o om b u t  why 
have you s t e p p e d  in h e re  w i t h  v i o l e n c e ?
G o h e i : Pardon me , bu t ------------- .
T su n ag o : To say n o t h ing o f  you, th e  rude  commo n e rs  s e i z e d
me by the  b r e a s t  o f  my c o a t  w i t h  no word.  I f  t h ey
d o n ’t  a p o lo g iz e  to  me f o r  t h e i r  r u d e n e s s ,  I ’l l  
c h a s t i s e  them.
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Both :
T su n a g o :
Go h e i :
T su n ag o : 
Gohei:
T su n ag o : 
Gohei: 
Tsunag o : 
Gohei: 
Tsunago: 
B o th :  
Go h e i :
Tsunago:  
Go h e i :
( S t a n d s  up w i t h  h i s  sw o rd . )
Ah, pardon u s ,  pa rdon  u s .
(Both of  them g e t  c o n fu s e d  and ru n  o f f . )
I  won’ t  e x cu se  y ou .   
W a i t ,  Mr. Honjo.
You’r e  now in e x i l e  and in  d o m i c i l i a r y  c o n f in e m e n t ,
you know.
Why do you f r e q u e n t  such  a  r e d  l i g h t  d i s t r i c t ?
W e l l .
Bes i d e s ,  I h a r d l y  u n d e r s t a n d  why you wear a  p a i r  
o f  swords though  y o u ' r e  in  e x i l e .
Are you g o in g  t o  d i s o b e y  t h e  L o r d ’ s d i r e c t i v e ?
W e l l .
How w i l l  you make an e x cu se  f o r  i t ?
W ell .
Answer me.
W el l .
We l l ,  w e l l ,  w e l l .
You’ve thrown down th e  men a t  t h i s r e s t a u r a n t  
and d o n ' t  you t h i n k  y o u 'v e  a c t e d  a g a i n s t  t h e  L o r d ' s  
d i r e c t i v e  o f  your  e x i l e  and d o m i c i l i a r y  c o n f in em en t?  
Huh? ( Seems t o  be l o s t  i n  t h o u g h t . )
H m, anyway y o u ’r e  a  d e ta c h e d  warr i o r  and e s p e c i a l l y  
i n  d o m i c i l i a r y  confinem e n t ,  so you o u g h t n ' t  v i si t  
h e r e .
Get out  of he r e .  You b e t t e r  g e t  o u t  o f  h e r e .
T sunago :
Gohei: 
Tsun a g o :
Goh e i :
S a sh ic h i : 
Tsu n a g o :
Sash i c h i :
T sunago :
Sash i c h i : 
Tsunago :
Huh?
Ha, h a ,  h a ! (Mocks a t  h i m . )
(Seems t o  b e v e x a t i o u s . )
(J u s t  then  f r o m t h e  r o o m on th e  l e f t  Sas h i c h i  
t r i e s  to  sh ow up when Tsunagoro ch ec k s  him w i t h  t h e
e y e . )
We l l , I ’l l  go to  th e  i n n e r  r o o m  a n d  d r i n k  a g a i n .  
(With a so n g , he l e a v e s  f o r  the  i n t e r i o r .
Both  K o i t o  and S a s h i c h i  who have changed i n t o  o t h e r  
c l o t h e s  r u n  o u t . )
 How v e x in g !  You w ick ed  w arr io r!  
Hang i t !  You’l l  smar t  f o r  i t .  ( Run s  o u t . )
(Checks h im . )
Hey, S a s h i c h i ,  S a s h i ch i - d o n o ,  w a i t ,  w a i t ,  p l e a s e  
w a i t  a  moment.
 Why do you d e t a i n  me?
D o n ' t  you u n d e r s t a n d ?  I ’ve p u t  up w i t h  th e  same
i n f l i c t e d  o n  m e  f o r  the sake o f  y o u r  f a t he r ?
Eh? Wh a t ' s  the r e a s o n  f o r  i t ?
Don’ t  you know, Sa s h i c h i - d o n o ?  Your r e a l  f a t h e r  
i s  Mr .  I s h i z u k a ,  a  r e t a i n e r  o f  Lord Akagi.  I ' l l  
t e l l  you .  When you we r e  a c h i l d ,  you behaved r u d e l y  
i n  pr e s e n c e  of  the  Lord,  so y o u r  f a t h e r  was o b l ig e d  
t o  d i sown you.
However,  h i s  f a v o r i t e  me r ch a n t  Yasunoya Ju be l o ok e d  
a f t e r  y o u  and when you grew up,  you l e d  a
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Sa s h i c h i : 
T sunago :
S a s h i c hi:
Tsunago :
S a s h i c h i :
Tsunago:
d i s s i p a t e d  l i f e  and became a  f i r e m a n  and h a v e 
been l i v i n g  w i t h  your  b o s s  a t  K o ish k awa, I h e a r .
 R e a l l y ! W el l ,  t h en  am I  --------?
(T a k e s  a  document o u t  of his po c k e t  and h a n d s  i t  
t o  Sa s h i c h i . )  J u s t  l o o k  a t  t h i s .
Takes i t  up and r e a d s  i t . )  Well ,  w e l l !  
Memorandum
As t o  O g u r a ' s  fan c y  p a p e r  I r e c e i v e d  i n  t r u s t  f rom 
t he Lord was miss i n g ,  so I ’ve bee n i n v e s t i g a t i n g  i t s  
w h e r e a b o u t s .  I f  i t ' s  u r g e n t l y  need ed ,  I s h a l l  be
u n a b le  t o make an excu se  f o r  i t  and be o b l i g e d  to  
comm it  ' ' h a r a k i r i " (disembowel m y s e l f  ) , "
Hm, th en  my r e a l  f a t h e r  I s h i zuka Ya n o b e - s ama w i l l  
be o b l i g e d  to  commit h a r a k i r i ,  I ' m a f r a i d .
( Gets  a s t o n i s h e d , )
A l though  he would have to  commit " h a r a k i r i ",  I
took  the  blame upon my s e l f .
W h a t  f o r ?
I ' l l  t e l l  you .
My f a t h e r  u se d  t o  be a  footman a t  th e  House o f  
Akagi, bu t  th r o u g h  t h e  good o f f i c e s  o f  your  
f a t h e r  Yanobe-dono he was promo t e d  to  be one o f
t he c h i e f  r e t a i n e r s .
I  was a l s o  promoted to  be a  page a t  th e  r e ccomenda-
t i o n  of y o u r  f a t h e r ,  so how co u ld  I pu t  th e  b l a me
on your  f a t h e r ?
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Sa s h i c h i : 
T su n a g o :
S a s h i c h i :
K o i t o : 
Tsu n a g o :
K o i t o :
S a s h i c h i : 
T sunago :
Ko i t o :
Sashichi:
Tsunago:
K o i to :
 Huh?
By th e  way,  u n l i k e  yo u r  f a t h e r ,  you mad e su ch  a 
l o o s e  c o n d u c t  j u s t  now. You o u g h t n ' t  have made such  
a  romance o u t  o f  c a p r i c e .
 Thank you f o r  y o u r  k ind  a d v i c e .
I ' v e  u n e x p e c t e d ly  made a pr o mi s e  w i t h  h e r  t o  become 
man and w i f e .
We 'v e  c o n f e s s e d  ou r  mind t o g e t h e r  a n d  pl e d g e d  to  
b ecom e m an  a n d  w i f e .
Do you mean to  s a y  t h at  y o u ' l l  l i v e  t o g e t h e r  even i n  
the  o t h e r  wo r ld ?
Fo r t u n e h as s mi l e d  on m y  " s h a m is e n " .
 Now, I ’ l l  k e ep  my p r i d e  a s  a c h i v a l r o u s  man. 
We l l  s a i d !
Your  f a t h e r  w i l l  a l low you to  mar r y .
Your f a t h e r ,  eh?
What do you mean by s a y i n g  t h a t  m y  f a t h e r  w i l l  a l lo w  
u s  t o  ma r r y ?
(The musical accompaniment changes .
These swords a re  your  fa t h e r  s o u l ,  as i t  w e re .
T h e s e  s w o r d s , t h a t  i s , your  f a t h e r  h as excu sed  you 
and a d mi t t e d  y o u r  m a r r i a g e  th ro u g h  my i n t e r c e s s i o n ,  
so you ought to  lo o k  f o r  t h e  m is s i n g  fa n c y  paper  w i t h  me. 
I a s s o c i a t e  w i t h  a gr e a t  many g u e s t s  a s  a g e i s h a - g i r l ,  
so I  t h in k  I  s h a l l  be a b le  to  g e t  a c l u e  to the  
i n v e s t i g a t i o n .
S a s h i c h i :
Ts u n a g o :
Ots u t a :
K in ro k u :  
Omak i:
Tsunago : 
Ko i t o : 
S a sh i c h i :
Ko i t o :
Sashi c h i :
What I ' l l  g iv e  a s s i s t a n c e  t o  you w i l l  be f o r  
th e  sake o f  my f a t h e r  j u s t  the  s a me ,  I  t h i n k .
The m a t r im o n ia l  harmony w i l l  c o n t r i b u t e  to  f i n d i n g  
o u t  the  f a n c y  p a pe r ,
C o n g r a t u l a t i o n s!
(Comes o u t  w i t h  c u p s . )
I ' l l  a c t  a s  g o - b e tween f o r  t h e m.
(Kinroku come s  r u n n i n g , fo l lo w e d  by Omaki  d e t a i n i n g  
h i m . )
Oh, I wo n ' t  l e t  t h e m exchange  n u p t i a l  cup s .
Wa i t  a moment, p l e a s e .
(They t r y  t o  tak e  th e  c u p s . )
Bet t e r  than  c e l e b r a t i o n  w i t h  w a t e r .
C o n g r a t u l a t i o n s  a r e  a s  h a rd  a s  a  s t o n e .
F o r ty  t o  f i f t y  h u c k l e - b o n e s .
(Kinroku s t r i k e s  a t  S a s h i c h i ,  who h u r t s  K i n r o k u ' s  
h e a d  w i th  the b o t t l e  o f  r i c e - w i n e . )
D o n ' t  do v i o l e n c e ,  p l e a s e .
(Koi t o  checks  S a s h i c h i . )
Hm, what a  lu c k y  r a s c a l !  ( Swings up the  bo t t l e 
when K inroku  l i e s  f l a t .
During  the  s t r u g g l e ,  Kinroku d r ops h i s  p o c k e t -  
book, which Wa i t r e s s  Omaki  p i c k s  up .  K o i to  and 
th e  o t h e r s  d e t a i n  S a s h i c h i .  W i t h  T s u k u d a  m u s i c ,  
the s ound of  a c l a pping  of hands i s  h e a r d. )
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ACT DROP
Second Act
Scene o f  Y a s u n a y a ' s  S t o r e ,  A ikawa-ch o ,  
Fukag awa.
The m ain s ta g e  i s  th r e e  f e e t  s q u a re .  T here  
l a  a  sh o p -cu r t a i n  w ith  th e  f irm -n am e  o f  Yas unaya 
w r i t t e n  on i t  u nd e r  th e  e a v e s ; t h e r e  h an g s o u t  
a  s ig n -b o a rd  w ith  the  l e t t e r s  "W a s te -p a p e r , c l o th  
f o r  s a c k s , to b a c c o -p o u c h e s , e t c . " w r i t t e n  on  i t ;  
on  th e  l e f t  i s  th e  e n t r a n c e ;  i n  f r o n t  t h e r e  a r e  
a  c u p b o ard  and a  d re s s in g - ro o m  hung w ith  a  sh o p - 
c u r t a i n .  A t a  p ro p e r  p la c e  Wife O rai  p l a c e s  a  
d r e s s e r  wh e re  sh e  i s  d r e s s in g  K o i t o 's  ha i r .
On a l l  s i d e s  t h e r e  l i e  s c a t t er e d  combs. On th e  
p i l l a r  a t  a  c o r n e r  t h e r e  hangs a wa s t e - p a p e r  b a s k e t .  
A p p re n tic e  I w a m a tsu  is  sewing  a  to b a c c o -p o u c h  
a t  a  s t a n d .  W ith  a  p a s s i n g  s a c re d  dance  and m usic , 
th e  c u r t a i n  r i s e s .
J u s t  th e n  W a i t r e s s  O m a k i  of  th e  p r e v i o u s
a c t  com es d r e s s e d i n  t he f a s h i o n  o f  a down­
town woman.
Om aki: Excuse  me.
Orai : Oh, y o u ' r e  W a itre s s  O m aki-san o f  M atsum oto .
Y o u 're  welcom e. P le a s e  s te p  i n .
Omaki :  W ell, to d a y I 'm  i n  a  h u r r y ,  so a l lo w  me to  speak
to  you h e re .  (T akes a  s e a t )  By th e  w ay, Ko i to - s a n ,  
how a r e  you?
2Ko i t o :
Oma k i :
K o i to :
Oma k i :
O r a i :
Oma k i :  





I ’ m s o r r y  I ’ ve t r o u b l e d  y o u ,  b u t  tod ay  I  f e e l  
much  b e t t e r .
T h a t ’ s go o d .  Beca u s e  o f  y o u r  a b s e n c e , N ik e n ja y a
i s  v e r y  lo n eso m e .
How sweet  o f  y o u  to  say  s o ! Ha ,  h a ,  h a !
By th e  b y e ,  what I ' v e  c a l l e d  on you  t o d a y  f or  i s
to  t e l l  you t h a t  I ’ve a  poc k e t - b o o k  t o  s e l l .
I  s h o u ld  l i k e  to go t o  my na t i v e  p l a ce i n  a  few 
d a y s ,  so I  want  you  t o  buy t h i s  p o c k e t - b o o k  
f o r  t h e  pocke t -m oney .
(Ta k es  ou t  K i n r o k u ' s  p o c k e t - book o f  t h e  p r e v i o u s  
a c t . )
O h  wha t  a  f i n e  p o c k e t -b o o k !  However,  Om ak i -  
s a n ,  s o r r y  to s a y ,  we d o n ' t  s e l l  an  o l d  p o c k e t -
book though  we make a p o c k e t - b o o k  to o n e ' s  
l i k i n g.
Really!
But y o u 'v e  c ome he r e  a l l  t h e  way and  e s p e c i a l l y  
y o u ' r e  i n t i m a t e  w i th  u s ,  so I ' l l  keep  i t  and when 
my husband  i s  f r e e ,  I  may have him s e l l  i t  f o r  you.  
Then,  p l e a s e  do s o .
I n s t e a d ,  t h e  money f o r  i t  w i l l  p a s s  i n t o  y o u r  
hands  a  l i t t l e  l a t e r  t h a n  you ex p ec t .
Nev e r  m in d ! I  n e e d n ’ t  go  to my n a t i v e  p l a ce so 
e a r l y .
Then, I ' l l  t a k e  c a r e  o f  i t .
3Omaki: P l e a s e  do so .  Then ,  Ko i t o - s a n ,  I  hope y o u ' 11
show up a g a i n  i n  good s p i r i t s .
K o i t o : Oh, mu s t  you go now? Good-bye!
(With a  m u s i c a l  acco m p an im en t , Oma k i  l e a v e s .  
O ra i  p u t s  the  p o c k e t - b o o k  i n  box f or c ombs 
and a g a i n  s t a r t s  d r e s s i n g  K o i t o ’ s h a i r .
Wi t h  j a z z  b an d ,  o v e r  t h e r e  p a l a n q u i n  
b e a r e r s  come h u r r i e d l y  to t he ga t e  c a r r y i ng 
a  p a l a n q u i n  on t h e i r  s h o u l d e r s . )  
P a l a n q u i n - b e a r e r s :  M a s te r  i s  b a c k .
O r a i : I s  he?  Thank you  f o r  y o u r  t r o u b l e ,
( G r e e t s  the  p a l a n q u i n - b e a r e r s .  From th e  
p a l a n q u i n  comes o u t  Ju b e  w ear in g  a  J a p a n e s e  
c o a t  s u i t a b l e  f o r  a  m e rc h a n t  and c a r r y i n g  
a  m u f f l e r ,  a  hood and a  to w e l  i n  i s  ha n d s .  
One o f  th e  p a l a n q u i n - b e a r e r s  t a k e s  o u t  h i s  
s t r a w - s a n d a l s . )
Jube :  W e l l , P a l a n k e e n - b e a r e r s ,  t ha n k  you  f o r  t h e
t r o u b l e  you  have t a k e n .
P a l a n q u i n - b ea r er s :  Well ,  t h e n ,  f rom tomorrow on s h a l l
we n o t  have to  come h e r e ?
J u b e : The m e d ic a l  t r e a t m e n t  i s  o v e r  t o d a y .
P a l a n q u i n - b e a r e r  A: C o n g r a t u l a t i o n s !
P a l a n q u i n - b e a r e r  B: P l e a s e  take  good c ar e of y o u r s e l f .
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K o i to :
J u be:
K o i to :
O ra i :
Ju b e :
Tsu n a goro :  
K oi to : 
O ra i :
Jube:
Tsuna:
(The p a l a n k e e n - b e a r e r s  c a r r y  th e  p a la n k e e n  
on t h e i r  s h o u l d e r s  and l e a ve .  Ju b e  e n t e r s  
t h e  h o u s e .  Iwamatsu  l e a v e s  f o r  t h e  i n n e r  
r o o m . )
Are yon b a c k ,  J ub e - s an? And how a r e  y ou 
t o d ay?
W e l l ,  I  f e e l  s w e l l .  The d o c t o r s  s a i d  t o  
me: "Today y o u 'd  b e t t e r  a p p ly  e y e - l o t i o n
b u t  f rom  tomorrow on  a  m e d i c a l  d e c o c t i o n  
w i l l  do you g o o d . "
Ah I ' v e  l o n g  a t t e n d e d  the  d o c t o r s ' .  
C o n g r a t u l a t i o n s !  As u s u a l  i n  t h e  s p r i n g ­
t im e  ag a i n  I ’ ve had  a f i t  o f  my c h ro n ic  d i s e a s e  
spasm, I 'm  a f r a i d .
S in c e  h e r  ha i r  became l o n g ,  I  t r immed i t .
T h a t ' s  good.
( J u s t  then  Honj o Tsunagoro  p o o r l y  d r e s se d  
a s  a  d e t a ched w a r r i o r  comes i n  from the 
ga t e . )
I s  Jube a t  home?
Oh, you a r e  Hon jo  Tsu n a g o ro -sam a.
You a r e  welcome.
P l e a s e  s t e p  i n .  (Ur g e s  Tsunagoro to  t a ke 
a  s e a t ,  so Tsuna g o ro  t a k e s  h i s  s e a t . )
W e l l , J u b e , d id  you g e t  any c lu e  to  th e  
l o s t  f a n c y  p a p e r?
J u b e :
Tsana :
J u b e .
Tsuna:
S o r r y  t o  s a y ,  I ' v e  s u f f e r e d  f rom an ey e -  
t r o u b l e  a b o u t  one month and  t o d a y  I ' v e  
b e e n  r e l i e v e d  f rom  th e  m edica l  t r e a t m e n t .
I 'm  a w f u l l y  s o r r y  I  have b een  o f  no use  t o  
you .
A ccord ing  t o  t h e  words  o f  a  mes s e n g e r  f rom 
th e  House o f  Akagi who c a l l e d  on me j u s t  
now, a t  t h e  t im e  o f  Snake on t h e  n i n t h ,  t h a t  
i s ,  t o m o r r o w  t h e  L ord  w i l l  open th e  w arehouse  
f o r  a i r i n g  i n  p e r s o n .  T h e r e f o r e  u n l e s s  we 
a r r a n g e  t h a t  f a n c y  p a p e r  by  t h e  t im e ,  t o  say  
n o t h i n g  o f  me S a s h i c h i - d o n o ' s  f a t h e r  I s h i zu ka-  
dono would a l s o  have to  d isembowel h i m s e l f  f o r  
th e  a p o lo g y .
Eh? W e l l ,  t h e n ,  do you mea n to  s a y  t h a t  n o t  
o n ly  y o u  b u t  a l s o  S a s h i c h i - d o n o ' s  f a t h e r  
I s h i zu k a -d o n o  would have  t o  k i l l  h i m s e l f  u n l e s s  
you  c o u ld  o b t a i n  i t  by  t h e  t im e  o f  Snake f o r  
a i r i n g  on t h e  n i n t h ,  t h a t  i s , tomorrow?
(A l l  of  t h em exchange  gl a n c e s  w i t h  e a c h 
o t h e r  and  become de j e c t e d . )
Now t h a t  i t  h a s  come t o  s u c h  a  p r e t t y  p a s s ,  
t h e r e  i s  no h e l p  f o r  i t .  A f t e r  o u r  d e a t h .
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a l t h o u g h  y o u ' r e  a  m e r c h a n t ,  y o u ' r e  g r e a t l y  
i n d e b t e d  t o  Mr .  I s h i z u k a ,  so  I  hope y o u ' l l  g e t  a  c l ue 
t o  t h e  f a n c y  p a p e r  and  a r r e s t  th e  c r i m i n a l
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Jube :
Tsu n a :
K o i t o : 
Jube :
Tsuna :  
Jube :
Tsuna:
Ju b e :
Tsuna:
and t h e n  announce  i t  b e f o r e  o u r  g r a v e s .
T h i s  i s  my r e q u e s t  to  y o u  i n  t h i s  w o r l d .
Huh?
I 'm  awf u l l y  s o r r y  f o r  y o u .  A l though  I 
made a  p l a n  to  fi n d  o u t  t h e  f a n c y  pa p e r  
s u c c e s s f u l l y  and l e t  you and y o u r  husband
S a s h i c h i  g o  back  to  h i s  f a t h e r ' s  house .  
However, i t  h a s  t u r n e d  o u t  t o  be a  t r a n s i e n t  
dream. You m a r r i e d  c o u p le  c o u ld  have  e n t e r e d  
t h e  w a r r i o r ' s  m a n s io n ,  th o u g h .
I t ' s  a g a i n s t  my w i l l  to  l e t  you l i v e  i n  town 
s t r u g g l i n g  w i t h  p o v e r t y ,  b u t  I  hope you w i l l  
r e s i g n  y o u r s e l v e s  t o  y o u r  f a t e  and l i v e  
h a p p i l y  t o g e t h e r .
In d e e d  i t ' s  a g a i n s t  my w i l l .  (Wee p s . )  
A l th o u g h  th e re  i s  a  guy I ' v e l o n g  s u s p e c t e d ,  
s o r r y  to  s a y ,  I ' v e  no means t o  d e t e c t  him. 
Whom do you mean by the man y o u 'v e  s uspec t e d ?  
I ' l l  t e l l  you Yamazumi - d o n o   hasleftK o i to  
i n  my c a r e .
(Looks s t e r n  to  h e a r  the  w o rd s . )  W e l l ,  t h e n ,
do you know G o h e i ta ?
A1t ough I ’ ve f e l t  d u b i o u s  o f  h i m , I ' v e  had 
no means t o  d e t e c t  him.
W el l ,  I ' v e  a l s o  t h o u g h t  t h e guy must be t h e  
c r i m i n a l ,  I ' v e  had no ev id en ce  to  t e s t i f y  i t  
and s p e n t  my d ay s  i n  v a i n  and m o r t i f i c a t i o n .
K o i to :
Tsuna:
K o i t o :
Jube:
O r a i :
K o i to :
Ah, I  w i s h  anyone would  dog him l i k e  Yujo  
i n  S h i n and d e t e c t  h im. I ' m a w f u l l y  s o r r y  t o  
t h i n k  o f  i t .  ( G e s t i c u l a t e s  i n  m o r t i f i c a t i o n . )  
( S e e m s  t o  b e  l o s t  i n  t h o u g h t . )  I ' l l  t ak e  t h e  
t a s k  upon m y s e l f .
R e a l l y !
Not o n ly  you whom I  owe a  g r ea t  d e a l  b u t  a l s o  
my d e a r  h u s b a n d ' s  f a t h e r  i s  i n v o l v e d  i n  t h e  
t r o u bl e .
How could  I  r e m a i n  n o n c h a l a n t  t o  i t ?
I f  I 'm  p e r s u a d e d  o f  i t  a n d  g i v e  m y s e l f  t o  
G o h e i t a - s a n ,  a  c l u e  t o  t h e  i n v e s t i g a t i o n  w i l l
b e k n o w n  n a t u r a l l y .  N o w  I ' l l  g i v e  u p  m y s e l f  
a s  d e a d  a n d  b e c o m e  a  v i c t i m .
Well  done ,  K o i to !  Well  s a i d !
H o w e v e r ,  a r e  y o u  g o i n g  t o  d e s e r t  S a s h i c h i -
s a n  w h o m  y o u 'v e  p le d g e d  to  m arry?
I ' 11 have  t o  l i e  t o g e t h e r  w i t h  t h a t  h a t e f u l  and 
d i s g u s t i n g  G o h e i t a  o n l y  f o r  t h e  f u t u r e  h a p p i n e s s
o f  m y  b e lo v ed  ma n .  ( G e s t i c u l a t e s . )
Say, Tsunagoro-sama and J u b e - s ama, i f  I  c o u l d 
o b t a i n  th e  f a n c y  pa p e r  s u c c e s s f u l l y ,  would you 
s u r e l y  l e t  u s  beco m e  m an  an d  w ife?
I  s h o u ld  l i k e  t o h e a r  t h e  o a th  f r o m  you.
-  7 -
-  8  -
Tsuna:
Koi to: 
J u b e :
K o i t o :
J u b e :
Ko i t o :
Tsu n a :
J u b e :
Orai :
A l th o u g h  I 'm  a  d e t a c h e d  w a r r i o r ,  i f  you c o u ld
o b t a i n  any cl u e  to  th e  f a n c y  p a p e r ,  I  would 
l e t  you l o v e r s  become man and w i fe  and l e t  
him r e t u r n  t o the  s e r v i c e  o f  the  House of 
A k ag i .
R e a l ly ?
Don t  w o r ry !  I 'm  r e s p o n s i b l e  f o r  l e t t i n g  
you bec ome h i s  w i f e .
I f  y o u r  words  a r e  t r u e ,  I ' l l  wheedle  G o h e i t a  
o u t  of  th e  f a n cy p a p e r  o r  g e t  a  c l u e t o  i t .
Now t h a t  y o u ' r e  r e s o l v ed to  do s o ,  when 
Gisuke w i l l  l e a v e you  sh o u ld  t e l l  him o f  i t
r i g h t  away and go to  t h e  b r i d e g room G o h e i t a -  
sam' V i l l a  a t  S u s a k i  and l o s e  no time i n  
i n q u i r i n g  i n t o  t h e  f a ncy p a p e r .
Ve r y  w e l l .  (Says s o ,  b u t  i s  i n  the  b l u e s . )
Tak e  c o u r a g e !  (R i s e s  t o  his  f e e t . ) J u b e ,  I ' l l  
l o o k  fo rw a r d  to  a  g o o d  n e w s .
(Wit h  a  s o n g ,  T s u n a g o r o  l e a v e s . )
I  was a f r a i d  i t  would be a s e r i o u s  a f f a i r  
when I  h e a rd  what Tsu n a goro -sam a  s a i d .
Ho w e v e r , you made  up your  mi n d  to t a k e  such  
an i m p o r t a n t  t a s k  upon y o u rs e l f , so  I  f e e l  
a s  i f  I  were r e l i e v e d  o f  my bur d e n .
However, Sas h i ch i - dono i s  r e c k l e s s  by n a t u r e  , 
so I 'm  a f r a i d  he m ig h t  m isunder s t and h e r  and 
do a  r a s h a c t .
9J ube:
K o i to :
G o h e i t a :
Jub e:
Orai :
Tasu k e :
Gohe i t a :
Koi t o :
I f  we s h o u l d  n o t  c o n f e s s  him of  i t ,  he w o u l d n ' t  
be p e r s u a d e d  o f  i t ,  a s  h e ' s  a  man o f  s p i r i t .  
Take i t  e a sy !  E v e r y t h i n g  depends  on my mind.
I  hope you ' l l  e x p e c t  my s u c c e s s  w i t h o u t  
c a r e . (Seems r e a d y  f o r  i t .  Wit h  a  so n g ,
J u b e  e n t e r s  t h e  i n n e r  room. Wi t h  a  p a s s i n g  
s a c r e d  danc e an d m u s i c ,  Yamazumi  Goh e i t a ,
Spy Gisuke  and P r o f e s s i o n a l  J e s t e r  Tas uke 
come o v e r  t h e r e  w i t h  q u i ck s t e p s .
Following them, S a s h i ch i  s t e a l t h i l y  c omes o u t  
c o v e r i n g  h i s  c h e e k s  w i t h  a  t o w e l .
G o h e i t a ,  G i s u k e  a n d  Tasuke im m e d ia te ly  comes 
to  the main s t a g e . )
I s  Jube i n ?  (Come s  i n . )
Oh, Yamaz umi - sama .
G is u k e-don and Ta s u k e - s a n ,  you to o ?
Well ,  w e 'v e  had a  l o n g  s p e l l  o f  f i n e  w e a t h e r ,  
h a v e n ' t  we? ( S t e p s  i n . )
Oi t o ,  I  h a v e n ' t  seen  you f o r  a  lo n g  t i me ,  
b u t  today you  lo o k  e s p e c i a l l y  b e a u t i f u l .  
( D r a w s  u p  t h e  t o b a c c o - t r a y . During  t h e  t i me ,  
Sash i c h i  c o m e s  t o  t h e  s t a g e  and p r i e s  i n t o  
t h e  i n s i d e  f r o m the g a t e . )
G ra c io u s !  By t h e  way, G i s uk e - s an and Tasuke-  
s a n ,  i t ' s  t r o u b le so m e  f o r  you t o  c o me h e re  
ev e r y  d a y , I  t h i n k .
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Gisuke : W e l l , a t  t h e r e q u e s t  of  t h i s  gen t lem an
i t ' s  o u r  d u ty  n o t  to l e t  you s ee S a s h i c h i .
Tas u k e : You may t h i n k  w e ' r e  i l l - n a t u r e d ,  b u t  we 
c an n o t  h e l p  i t .  P l e a s e  don’ t  t a k e  i t  
a m i s s .
G o h e i t a : You a r e n ' t  t o  blame f o r  i t ;  you n e e d n ' t  
make an ap o lo g y  t o  h e r  f o r  i t
Orai : T h a t 's r i g h t .
G isuke : But su c h  a d u ty  i s - - - - - .
Tasuke: U n s u i t a b l e  f o r  u s , so we a r e  a t  a  l o s s  
what  t o do .  Ha ,  h a ,  ha !
( J u s t  t h e n  S a s h i c h i  w h o  h a s  b e e n  o v e r h e a r i n g  
t h e i r  c o n v e r s a t i o n  a t  t h e  g a t e  opens  i t  
a nd s t e p s  i n . )
S a s h i c h i : Excuse me!
Go: Oh, you a r e .
G i s u k e : Fireman S a s h i ch i - d on .
( J u s t  a t  t h e  moment Orai  h i d e s  Koi t o  w i t h  
a  s c r e e n  a t  h a n d . )
Sa: Here , h e r e ,  O r a i - s a n ,  y o u  n e e d n ' t  h id e  h e r . 
No wond e r  you h a v e n ' t  l e t  me see h e r  on 
t h e  p r e t e x t  o f  i l l n e s s .  I ' v e  th o u g h t  i t  
s u s p i c i o u s ,  t h o u g h .  Now I  s ee .  You must 
ha v e  been b r i b e d  to  s i l e n c e  by t h i s  
w a r r i o r .  What a gr e e d y woman! I  guess  
y o u ' r e  g o in g  to  s i de w i t h  h i m. A l l  r i g h t ,  
s i n ce I ' v e  made love  to  O i t o ,  I  w o n ' t  l e t
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G o h e i t a :





l e t  you hi d e  h e r .  I  wonder why she k e e p s  s i l e n t .  
S ay ,  O i t o ! ( I s  a b o u t  to go b e s i d e  t h e  s c r e e n  
when G isuke  and Tasuke d e t a i n  him.)
Wa i t ! I ' v e  some b u s i n e s s  w i t h  you.
Shut u p ,  s i l l y  w a r r i o r !  Get o u t  o f  my way! 
(D i s e n g a g e s  h i m s e l f  f r o m  G i s u k e ' s  g r a s p  a n d  
goes  on when Orai  s t a n d s  i n  h i s  w a y . )
Wa i t  S a sh i c h i - s a n !  Even i f  you' r e  f a m i l i a r  
w i t h  u s ,  you s h o u l d n ' t  s t e p  i n  w i t h o u t  l e a v e .
Be ha v e  yo u r s e l f  I ’ l l  a d mit  Oi t o - s an i s i n 
t h i s  h o u s e ,  b u t  we’ve been  a sk e d  by t h i s  g e n t l e ­
man t o  l o ok a f t e r  h e r .  A l th o u g h  we know y o u r  
r e l a t i o n  to  h e r ,  my husband w i l l  be u n a b le  
t o  keep  h i s  p rom ise  w i t h  G o h e i t a - s a m a  i f  I  
l e t  you see  h e r .
T h a t ’ s  why I  s h a n ’ t  be a b le  to  have you s se  h e r .  
Now  g o  h o m e ,  p l e a s e .
Nope I  won’ t  go home .  Now t her e  is no d i f f -  
e r n c e be tween  th e  enemy’ s house and t h a t  o f  
my p a r e n t s .  Even i f  you i n s i s t  on p r o h i b i t i n g  
me from s e e i n g  he r , I  must s ee he r ,  Get ou t  
o f  my way.
D o n ' t  do v i o l e n c e
Say S a s h i c h i - d o n . (With t h e  p a r t i n g  words ,  
Gisuke d e t a i n s  S ash i c h i .
The three men have  a  s c u f f l e  and t u r n  t h e s c r e e n
Sa:
K o i to :
Sa :
K o i to :
Sa:
K o i to :
S a :
K o i to :
i n  which  O i to  i s  smoking t o b a c c o . )
O i t o ,  w h y  d o  you  keep s i l e n t ?  Now, come
a lo n g !
(Tr i e s  t o  t a k e  O i to  w i t h  h im. )
Wh e r e  a r e  you g o in g  to  t a k e  me?
Of  c o u r s e  I ’ l l  t a k e  you w i th  me t h e r e  a s  
you w ish  and l e t  you become my w i f e  so a s  
t o  f o i l  any man. Now, c ome a l o n g . (Ho l d s  
h e r  hand and t a k e s  h e r  when K o i to  sh a k e s  
h e r s e l f  f r e e  f r o m  h i s  g r a s p . )
Nonsense!
Eh?
Sash i c h i - s a n ,  I ’ l l  t e l l  you I ' m no more 
a  g e i s ha gi r l .  Thanks to  Go h e i t a - s a n ,
I i ' l l  wash my hands o f f  t h e  s h a m e f u l  l i f e  
and become h i s  wi f e . Don’ t  t a l k  n o n se n se !  
I ’ l l  n e v e r  g o  w i th  you.
Darn i t !  I t ' s  u n l i k e  you to  say su ch  a 
t h i n g .  Don’t  i r r i t a t e  me so much i n  p u b l i c . 
You s e e ,  you a r e  among t he e n em ie s ;  you 
oug h t n ' t  t o  s t a y  i n  s u c h  a n  unpleasan t  p l a c e. 
Now, don ' i r r i t a t e  me, b u t  s ta nd up.
I  won’ t .  (Turns  to S a s h i c h i . )  S a sh ic h i - s a n ,  
a l t h o u g h  I ' v e  b e c o m e  y o u r  s w e e t h e a r t  o u t
o f  c a p r i c e ,  n o w  I ' l l  b r e a k  o f f  w i t h  you.
Do  y o u  u n d e r s t a n d ?
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Sa: Eh?
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Sas h i c hi :
O ra i :
Sa:
Sure  t h i n g ! G is u k e - d o n ,  you s e e ,  Gohe i t a -  
san h a s  ransom ed me w i t h  su c h  a  l a r g e  sum 
o f  money a s  one h u n d re d  and f i f t y  " r y o " .
He i s  by no means handsome, b u t  I ’ve f a l l e n  
i n  l o v e  w i t h  h im f o r  h i s  g e n e r o s i t y .
Eh? (Seems to  b e i n  t h o u g h t . )
She s a y s  sh e  would r a t h e r  l i k e  t o  l i v e  w i t h  
him th a n  s t ay  h e r e  and  t r o u b l e s  me.
I f  i t ’ s  t r u e ,  y o u ’r e  f o r t u n a t e .  But I  
wonder why she  h a s  changed  h e r  mind so 
su d d e n ly  th o u g h  she  d i d n ’ t  a l l o w  G o h e i t a -  
s a ma  to  g e t  n e a r  h e r .
I n d e e d  a  woman i s  a p t  to y i e l d  to  money 
and p a t i e n c e .
Shu t  up!
Tasuke :  So s o r r y .  ( P r o s t r a t e  t h e m s e l v e s . )  
( A f t e r  muc h c o n s i d e r a t i o n . )  Hm, a l t h o u g h  
I  t h o u g h t  what  y o u ’ve  s a i d  up to  now was 
under  th e  i n f l u e n c e  of l i q u o r ,  K o i t o , have 
you r e a l l y  changed  y o u r  mind?
(Koito  p r e t e n d s  i g n o r a n c e . )
Excuse me, b u t  money i s  e v e r y t h i n g  i n  t h i s  
w o r ld .  You s e e ,  money makes the  mare go. 
W el l ,  K o i t o ,  a l t h o u g h  I  th o u g h t  you were 
g o in g  t o  u t i l i z e  t h i s  w a r r i o r  f o r  money, 
have  you r e a l l y  made up your  mind to do so?
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Sa:




You' re  r e a l l y  proud o f y o u r s e l f .  I ' l l  
adm it a t  f i r s t  I  h a ted  G o h e ita -sa n , bu t  
s in c e  he l o v e s  me from th e  bottom  o f h i s  
h e a r t ,  he p a id  one hundred and f i f t y  "ry o " 
f o r  me in  th e s e  hard tim es and secu red  my 
l i b e r t y ,  so  I  a p p r e c ia te  h i s  s in c e r i t y .
Are you goin' to abandon me? 
Now th a t  I ' ve  a mind to  abandon you ,  I  h a v e n 't  
seen  you by h id in g  m yself though y o u 've 
c a l le d  on me r e c e n t ly ,  have I  ?
Hav e you any sen se?  You 'v e  a g a in  c a l l e d  
on me in  s p i t e  o f  my change of  m ind, so 
I ' v e grown out o f  l o v e w ith  you more and 
more . I f  I marry G o h e ita -sa n , I ' l l  be 
a b le  to  l i v e  a t  e a se  a s h i s  la d y . However, 
i f  I become your w i f e ,  I ' l l  have to  wear 
an apron and l i v e  in  a ten em en t-h ou se.
As th e  words o f  the Shi ora i bus hi  son g , a 
woman sa y s  she i s  happy to marry a poor 
man o f  her h e a r t ,  but in  f a c t  she w ish es  to  
marry a r i ch man so a s  to  l i v e i n co m fo rt.
I t ' s  l i k e l y  th a t  I p r e fe r  a r i ch man to a  
poor one.
Huh?
W ell, th en , has Koi to  r e a l ly  — — ?
Have you r e a l ly  grown out o f  lo v e w ith  
S a sh ich i?
Koito:
15
S a s h i c h i :
K oit o :
Y eah. How c o u ld  I  grow ou t of lo v e  w i th  h im 
f a l s e l y ?
What? (Looks s t e r n  a nd i s  i n deep  t h o u g h t . )
Sa y , K o i t o ,  y o u ' r e  u n g r a t e f u l . I ' l l  n e v e r  
fo r g e t  at Fukagawa you and I  happened t o  b e ­
come a c q u a in te d  wi t h  e a c h o t h e r  and p l ed g ed 
to  m a rry .
Th an k s to  Tsu n a g o r o - s a n , t h a t  n i g h t  I  shar e d  
a bed w i t h  you. W ithout soun d in g  h i s  p ro found  
m ind, y o u ’r e  f a l l i n g  i n to  th e  p i t f a l l  a t  
S a s a k i .
A lth o u g h  y o u ' r e  engaged  i n  a  g e ish a 's  b u s i n e s s  o f  
t r i c k e r y ,  y o u 'v e  c o m p le te ly  changed you r  m ind ,
I  th in k .  I t  i s n ' t  your w h i te  t h i n  n e c k , bu t  
you r  w icked  h e a r t  a f f e c t e d  w ith  g o ld  t h a t  I  
hat e .  I  wonder why Yama w o n 't  t a ke n o t i c e  of 
you. Which  do you p r e fe r ,  P a r a d i s e  or Hades?
No w onder you c a n ’ t  nod . Remember t ha t  you 
need  o b l i g a t i o n s  i n  lo v e -m a k in g .
W ell,  I  know t h e o b l i g a t i o n s  and k in d n e s s .  
Howe v e r ,  I  s h a l l  have t o  a c t  aga in s t  the k in d  
man ' s  mind I  may be c r i t i c i z e d  a s  an u n g r a t e f u l  
woman l a c k in g  i n  o b l ig a t i o n s ,  I ' l l  have to  
r e s i g n m y s e l f  to  my f a t e .
Ko i t o :
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Sash i c h i :  
Gohe i :
Gisuke & 
S a s h i c h i :
G is uke:
I 'm  j u s t  l i k e  a  cuckoo s i n g i n g  a s  i f  v o m i t in g  
blo o d .  From Mukojima I ' l l  have to  go t o th e  
v i l l a  a t  Sus a k i .
Both  the s h a l l o w s  and t h e v i c i s s i t u d e s  of l i f e  
wil undergo  a  change l i k e  th e  R iv e r  To b u t o r i .  
As the  w a te r  i s  p u r e ,  so i s  o n e ' s  c h a s t i t y .
I  hope y o u ’ l l  e n t e r  in to  my f e e l i n g s .
A l th o u g h  you may be a n g ry  w i t h  me, S a s h i c h i -  
s an ,  I  want  you t o  l e t  me sh a re  a  bed w i t h  
t h e  b i g  s h o t  and t o  l e a d a single l i f e  f o r  
th e  t ime b e i n g .
Huh?
You s e e ,  e v e ry b o d y ,  l i k e  a t u m b le r  on th e  
s h e l f  he was i n  th e  s e v e n th  heaven  of  d e l i g h t  
when she was s a y in g  p r e t t y  t h i n g s  t o  him 
w i t h o u t  knowing t h a t  she  had changed h e r  mind 
a nd w h i l e  he b e l i e v e d  she spoke t h e  t r u t h ,  he 
came to  know t h a t  he was j i l t e d  by h e r .
What a  s i l l y  guy! Ah, h e ' s  n o t h i n g  b u t  a 
s i m p l e t o n .
Tasu k e : Ha, h a ,  h a !
Huh ,  hang i t !  You br u t e !
H ere ,  h e r e ,  even i f  you f e e l  m o r t i f i e d , your  








Sas h i c h i :
G i :
Ta:
S a sh i c h i :
The s h o t  went  w i l d .  You 'd  b e t t e r  giv e  h e r  up.
No wonder s he d o e s n ' t  want to  l i v e  a  poor  
l i f e  w i t h  you by f r e q u e n t i n g  a  p a w n - b r o k e r ' s  
s h op and g e t t i n g  r i c e l i t t l e  by l i t t l e  a s  w e l l  
a s  r i c e - w i n e ,  b e ca u se  she c o u ld  marry a  r i c h  
m a n .
I n s t e a d ,  i f  she b e c omes  Yama z u m i- sam a ' s  w i f e ,  
when she w a n t s  t o  have new c l o t h e s  made s h e ' l l  
b e a b le  t o  go t o  t h e  M i t su k o s h i  De p a r t m e n t -  
s t o r e  and when she  w a n ts  t o  see  p l a y s ,  s h e ' l l  
be a b l e  t o  go t o  t h e  Tokyo T h e a t e r  s h e ' l l  
be a b l e  t o  do a n y t h i n g  she w a n t s .
When she  t h i n k s  o f  i t ,  i t ’ s  up t o  d a t e f o r  h e r  t o  
change h e r  mind.
A l th o u g h  you’ r e  ang r y  w i t h  he r ,  you b e t t e r  p u t  
up w i t h  i t .
Money i s  e v e r y t h i n g and the  p o o r ' s  enemy i n  
t h i s  w o r ld ,  you  know.
I ' v e  h e a r d  you  enough.  (S ta n d s  up w i t h  a  b o a r d . )  
Hey, d o n ' t .
Oh, wha t  a r e  you go ing  t o  do w i t h  i t ?
Of cour s e  I ' l l  s t r i k e  h e r  t o  d e a t h  a n d d i e  
m y s e l f .  D o n ' t  s t a n d i n  my way. ( T h r u s t s  b o th  
o f  them away and g e t s  n e a r  K o i to  when Gisu k e  
s t o p s  him.
M eanwhile ,  O ra i  ha r b o u r s  K o i t o . )
G o h e i : 
S a : 
O ra i : 
Gisuke &
Sa :







D o n ' t  do v i o l e n c e ,  you r a s c a l !
Shut u p .
Look o u t ,  O i t o - s a n !
Tasuke:  Get out  o f  h e r e !
(Grab a t  Sas h i ch i  whan he th ro w s  t h e m down.
On t h e  o t h e r  hand ,  f rom  th e  i n n e r  room comes 
o u t  J u b e . )
Now come o n ,  s i l l y  woman 
( S t o p s  S as h i ch i . )
W a i t , Sa s h i ch i - s a n !
Get out  o f  my way.
H e re ,  h e r e ,  I 'm  Ju b e .
(Says s t e r n l y . )
J u b e -d o n o ,  d o n ' t  s t a n d  i n  my  way.
T u t ,  t u t ! T h i s  i s  my  h o u s e ,  you know. W h a t ' s  
the  ma t t e r ?  Be qu i e t .  (S o o th e s  S a s h i chi . )  
J u b e - d o n o ,  p l e a s e  l i s t e n  t o  me.
W e l l ,  I  know what y o u ' r e  going t o  t e l l  me.
I ' v e  p r e t e n d e d  to be a s l e e p ,  f o r  I  t h o u gh t  
you  would be s o r r y  i f  I  ha d  come o u t .
A l though  y o u ' v e made a  f i r m  p ro m ise  w i th  
O i to - d o n o ,  s h e  h a s  d e s e r t e d  y o u  and made  up 
h e r  mind to m ar ry  G o h e i t a - sama.
I  guess  she has come r e a s o n  f o r  i t .  S i n c e 
she  i s  i n  h e r  m a s t e r ' s  s e r v i c e , she c a nno t  do 
a s  we w ish .
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S a :
Jube :
Ko i t o :
G o h e i ta :
Ko i t o :
B e s i d e s ,  n e e d l e ss to  s a y ,  she  h a s  an
a m b i t i o n  a s  w e l l  a s  o t h e r  women i n  t h i s  w o r ld .  
I f  you k i l l  h e r  out  o f  m o r t i f i c a t i o n ,  y o u ' l l  
give o u t  y o u r  s c a n d a l s ; y o u ' d  b e t t e r  b r e a k  
o f f  w i t h  h e r .  You mig h t  be  u n i t e d  w i t h  h e r  
a ga i n ,  th o u g h .
A p a r t  f rom  i t ,  i t ' s  good f o r  y o u  to  g i ve h e r  
up and i t ' s  a l s o  good f o r  h e r .
S a s h i c h i - s a n , be a  man! Behave m a n f u l l y ! 
I  w o n ' t  beh av e  m a n f u l l y .  I  oug h t  t o  obey th e  
a d v ic e  o f  y o u ,  a s  I  owe y o u  a  g r e a t  d e a l ,  
b u t  i f  I  l e t  m a t t e r s  t a k e  t h e i r  c o u r s e ,  I ' l l  
be  p u t  o u t  o f  c o u n te n a n c e .
W e l l ,  y o u ' l l  be a b l e  to  s a v e  y o u r  f a c e a g a i n  
some day ,  I  c a n  a s s u r e  you .
(Meanwhile , Ko i t o  i s  smoking t o b a c c o . )
Excuse  me, J u b e - s a n ,  b u t  d o n ' t  t a l k  t o  him 
a n y  m o re .  Whatever  he s a y s ,  u n l e s s  I  marry  
Go h e i t a - s a n ,  I ' l l  C h e r i s h  an u n r e q u i t e d  l o v e  
and h a f t a  d r i n k  r i c e-wi n e .  D o n ' t  you  t h i n k  
s o , Gohe i t a - s a n ?
Su re  t h i n g ! But when d id  you  come t o  lo v e  
me? ( F e e l s  n o n p l u s s e d . )
I ' l l  t e l l  you  I  d i d n ' t  l o v e him so  much.
A geis h a - g i r l  sh o u ld  have  a  l o v e r  on ly  
t e m p o r a r i l y  j u s t  l i k e  d r e s s i n g  h e r  h a i r .
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S a : From y o u r  w o rd s ,  y o u  must hav e made game 
o f  me f rom th e  f i r s t .
K o i to : I ' v e  o n l y  th o u g h t  y o u 'v e  weakness  f o r  women.
Sa: Darn i t !  You f i c k l e  woman, y o u ' l l  sm a r t  
f o r  i t .  ( S t r i k e s  a t  O i to  and k n o ck s  he r  
down. J u b e , Tasuke and Orai  t a k e s  h e r  f rom 
him. G isuke  n u r s e s  K o i t o ,  who n e s t l e s  
c l o s e r  t o  G o h e i t a . )
Ju b e: H ere ,  h e r e ,  you  m u s t n ' t  do v i o l e n c e . I f  
you ha v e  a n y t h i n g  to  c omp l a i n  o f ,  y o u ' d  
b e t t e r  c ome h e r e  tomorrow and say bi t t e r  
t h i n g s  to  me.
Now, I ’ l l  th a n k  you  f o r  t o d a y ' s  t r o u b l e .
Orai : Now, now, S a s h i ch i - s a n ,  p l e a s e  l e a v e  h e r e ,
l e a v e  h e r e .
S a : Of c o u r s e  I ' l l  go .  Even i f  you a s k  me, I  
w o n ' t  s t a y  h e re  any l o n g e r .
Say ,  K o i t o ,  shame on y o u ! 
(Says i n  a  f a l t e r i n g  v o i c e . )
Gi : Shut  u p !  ( R i s e s  t o  h i s  f e e t . )
T a : D o n ' t  c r o s s  t h i s  t h r e s h o l d  a ga i n . (Chucks 
him o u t .)
Sa. ( F a l l s  t o t t e r i n g l y  when he  to u c h e s  a  cup 
and t a k e s  i t  up) You a d u l t e r e s s ! 
Throws i t  a t  K o i t o .  A l l  of  them keep 
s i l e n t  f o r  a  w h i l e . )
K o i t o : He h a s  gone mad, I  t h i n k .  Ha, h a ,  h a !
Sa:
-  2 1 -
(Tasuke s t r i k e s  a t  Sa s h i ch i ,  who th ro w s  
him a w a y . )
I ' l l  remember.
(L eav es .  Oit o s eems t o  be  l o s t  i n  t h o u g h t .  
Tasuke s t a n d s  u p . )
Ta: Confound i t !
Orai : O i t o - s a n ,  now you f e e l  s w e l l ,  don ' t  you?
Koi to : Ye a h .
Gohei: I  a l s o  f ee l  swel l ; I ' m  r e l i e v e d  o f  m y 
b u r d e n .  W e l l ,  K o i t o ,  I ' l l  p r e c e d e  you  and 
w a i t  f o r  you a t  t h e v i l l a  o f  S u s a k i ,  y o u 'd  
b e t t e r  c ome with Gisuke l a t e r  on ,  you  s e e .
Ko i t o : I  s e e .
Gohei t a : T o n ig h t  I ' l l  l i e  w i t h  you  c o m f o r t a b l y .
Koi to : Then I ' l l  have a  l o t  o f  t a l k  w i t h  you.
(W ith  a  son g ,  G o h e i t a  mak e s  a  s i g n  w i th t h e  
eye t o  Gisuke  and s t a n d s  up and t h e n  comes 
t o  the  g a t e . )
Gohe i : Ju b e .
J u b e : Yes.
Go h e i : Thank you  f o r  t h e  t r o u b l e  you have t a k e n .  
(S m i le s  an d goes  away w i t h  Tasuke . )
Orai : I  f e a r e d  wha t  m ig h t  b e f a l l  us , th o u g h .
Jube : Now I  f e e l  a t  e a s e .
Orai : Tha n k  you  f o r  y o u r  t r o u b l e ,  G isu k e -don o.
G isu k e : However, O i t o - s a n ,  i t ' s  a d m i ra b le  t h a t  y o u ’ve
broken  o f f  w i t h  h i m w i t ho u t  r e g r e t . G o h e i ta -  
sama went home s m i l i n g l y .  Ha, h a ,  h a !
-  22 -
K o i t o : I ’m by no mea n s  a d m i r a b l e . I ’ ve done so 
f o r  my sa k e .  (Has a  f i t  o f  s p a sm .)
O ra i : O i t o - s a n ,  a r e  you s u f f e r i n g  from a  f i t  o f  
spasm a g a i n ?
Jube : T a k e  c o u r a g e !  When y o u ' r e  r e s o l v e d  to  do 
some t h i n g ,  y o u ' r e  a p t  t o  have a  f i t  o f  
spasm. I n  s uch a  c a se  y o u ' d  be t t e r  d r i n k  
a  few c ups o f  h o t  r i c e - w in e .
Orai : T h a t ' s  a  good i d e a .  G i s u k e - s a n ,  w i l l  you 
hav e  a  d r i n k ?
G isu k e : With p l e a s u r e .  T i l l  th e  p a la n k e e n - b e a r e r s
come I ’ l l  d r i n k  t o g e t h e r  w i t h  h e r .
J u be: Orai y o u 'd  be t t e r  c 00k a  t a n g l e  and a  
cod f o r  them.
Orai : Very w e l l .  Now, O i t o - s a n .
(O i to  i s  s t i l l  l o s t  i n  t h o u g h t .  Orai  i s  
unable  to  remain a  me r e  s p e c t a t o r . )
Orai : What’ s t he ma t t e r ?  I  wonder  i f  t h e r e  i s  
p e p p e r .
(The be l l  of the  t im e  r i n g s . With a  p a s s i n g  
s a c r e d  dance and music  p a la n q u in -b e a re r s  
come ove r  t h e r e  c a r r y i n g a  p a la n k e e n  on 
t h e i r  s h o u l d e r . S a s h i ch i  c o v e r i n g  h i s  
cheeks w i th  the o w e l  dog them .)
P a l a n q u i n - b e a r e r  A: Are you  Takanoya Jube-sama?
P a l a n q u i n - b e a r e r  B: We've b ro u g h t  th e  p a la n k e e n  to
tak e  h e r  to Susak i .
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J u be:
K o i to :
K o i t o :  
Ora i :
K o i to :
J u be :





O i to :  
Orai :
Thank you f o r  y o u r  t r o u b l e .  O i t o - s a n ,  h e r e  
i s  the  p a la n k e e n  t o  t a k e  you  t h e r e .
I  s e e .
(He a r i n g  h e r  w ords ,  S a sh i c h i  h i d e s  h i m s e l f  
t o  t h e  l e f t . )
W e l l ,  t h e n ,  Orai - s a n ,  I  must  b e  go i n g now. 
Even i f  I ' m  i n t i ma t e  w i th  you ,  i t ' l l  be 
fu n n y  f o r  me t o  c a l l  on y o u  t o n i g h t ,  so 
I ' l l  go t h e r e  t o  c o n g r a t u l a t e  y o u  tomorrow. 
You b e t t e r  do s o ,  J u b e - s a n ,  t h a n k  you  f o r  
yo u r  k i n d n e s s ; p l e a s e  i n t e r c e d e  h im ,  n o ,  
G o h e i t a - s a n f o r  me.
D o n ' t  wo r r y .  I f  G o h e i t a - s a n  comes h e r e  
tomorrow, I ' l l  a sk  him to  t a k e  c a r e  o f  you 
and t e l l  him o f  y o u r  mind. I  hope y ou w o n ' t  
be t a k e n  i l l  owing to t r i f l e s .
I 'm  o n ly  a n x io u s  a b o u t  i t .
D o n ' t  be s i l l y ! Go h e i t a - s a n  depends on you.
Now, now, g e t  i n t o  t h e  p a l a n k e e n . (Helps 
O i to  g e t  i n t o  t h e p a l a n k e e n . )
Good-bye.
G isu k e -d o n ,  t h a n k  you f o r  y our t r o u b l e .  
O i t o - s a n ,  i n  a  few days I ' l l  l e t  you  know 
how t h i n g s  s t a n d  h e r e .
P l e a s e  u n d e r s t a n d  t h i s  r e a so n ,  O r a i - s a n .  
(Nods . )
Thank you v e r y  m u c h ,  p a l a n k e e n - b e a r e r s .
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O ra i :
A h , I  f e e l  i m p a t i e n t .
( P u t s  h e r  s l e e v e  on th e  f a c e  w i t h  one hand so 
a s  t o  keep  back h e r  t e a r s  and lo w e rs  t he b l i n d  
w i t h  the o t h e r  h a n d . )
Now, go o n !
(The b e l l  o f  t h e  t ime r i n g s .  Gisuke l e a d s  
t h e  way w i th  a  l i g h t e d  p a p e r  l a n t e r n ;  th e  
p a l a n k e e n  go es  away. Ora i  s e e s  th en  o f f  and 
b o l t s  the  g a t e .  From t h e l e f t  S a s h i c h i  
comes o u t  and f r om h i s  p o c k e t  t a k e s  o u t  a 
new k i t ch e n - k n i f e ; he co v e r s  t h e  k n i f e  w i th  
a  to w e l  a n d  c a r r i e s  i t  a t  s i d e  i n  deep 
t h o u g h t ;  he beoomes b a r e f o o t e d  and f o l l o wing 
t h e  p a la n k e e n  h u r r i e d l y  g o e s  o v e r  t h e r e . )
( P u t s  t h e  t h i n g s  a ro u n d  him i n  o r d e r . )
Oh, I  ought  to have g iv e n  h e r  a t  l e a s t  comes 
and  t o i l e t  a r t i c l e s .
He a v e n s ! S h e ’ l l  be p u t  to  in c o n v e n ie n c e  
w i t h o u t  t h em.
Orai , c a l l  Iwama t s u  and l e t  him b r i n g th e m 
t h e r e .
Okay ,  I ' l l  a sk  Iwamatsu t o  do s o .  Say,
I w a m a ts u ,  I w a m a ts u .
(Leaves  f o r  th e  i n n e r  r oom. Jube  a r r a n g e s  
th e  box  f o r  combs and f a l s e  h a i r  when he 
f i n d s  ou t  t h e  p o c k e t - b o o k . )
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Jube :
O ra i :
Jube :
Orai :
Ju b e :
Orai :
Ju b e :
Oh, t h i s  i s  a  p o c k e t - b o o k , (Ta k e s  w a s te
p a p e r  o u t  o f  i t . )  I  wonder whose t h i s  i s .
(Holds i t  t o  t h e  l i g h t . )  To S a k aki b a r a  
Sago ro -d o n o  I ' l l  g i v e  t h i s  i n  pawn.
I  own th e  O g u r a ' s  f a n c y  p a p e r  and I ' l l  
pawn i t  f o r  two h u n d red  " r y o " .
I  h e re b y  c e r t i f y  t h a t  nobody w i l l  o b j e c t  
t o  i t .
Yamazumi G o h e i ta  I ' m  g l a d  I ' v e  known t h e  
wh e r e a b o u t s  o f  t h e  f a n c y  p a p e r .
(Comes o u t . ) Have you  known the  wh e r e -  
a b o u t s  o f  t h e  f a n c y  p a p e r ?
I  wonder why t h i s  ha s  been i n  th e  box 
f o r  combs.
T h a t ' s  t h e  a r t i c l e  M atsum oto ' s  W a i t r e s s
Omak i -don  l e f t  w a n t in g  you  to  s e l l  i t .
At  t h e  f o o t  o f  t h e  c a n d l e ,  i t ' s  dark .
Y o u ' r e  i l l i t e r a t e  w h i l e  I ' v e  an e y e -
t r o u b l e .  Oi to - d o n o  h as  gone w i t h o u t  
knowing the  e v id e n c e  i n  t h i s  hous e.
Now t e l l  t h e  good news to  Tsunagoro-sama 
r i g h t  a w a y .
Hm, I ' l l  go and t e l l  him o f  t h e  g ood news. 
(The sound o f  t h e  wooden c l a p p e r s  i s  h e a r d .  
J u be t u c k s  up h i s  c l o t h e s .  T h e  b e l l  of 
t h e  t i m e  r i n g s .  W i t h  a  musi c a l  accompani­
ment, the  s t a ge- s e t t i ngs r e v o l v e . )
LAST SCENE
On t h e  r i g h t  i s  t h e  f o o t  o f  the  b r i d g e ;  on the  
l e f t  t h e r e  a r e  a  s t r e e t  lamp and a  w i l lo w  o u t s t r e t c h i n g  i t s 
b r a n c h e s  f r o m t h e  aw n in g .
The s t a g e  r e p r e s e n t s  Enma B r id g e ,  Fukagawa.
The b e l l  o f  the  t i me r i n g s . With the  sound o f  
f o o t s t e p s ,  Sash i c h i  come s  r u n n i n g  a nd a t  once  com es  t o  t h e  
ma in  s t a g e .
S a s h i c h i :  At J u n i k e n ,  t h e y  d isappeared , b u t  t h a t  pap e r  
l a n t e r n  must be t h a t  of  Ko i t o ’ s p a la n q u in .
I t ’ s s t i l l  s p r i n g ,  b u t  I ' m  d i s g u s t e d  w i t h  h e r .
Her mind i s  a s  c h a n g e a b le  a s  autumn w e a t h e r . 
He r e  i s  Enma (Yama) Br i d g e .  I ' l l  l e t  h e r  c r o s s  
th e  R i v e r  S t y x  f rom t h e  dyke b e f o r e  I  l e a v e  t h i s  
w o r ld .
(He i s  l o s t  in  th o u g h t  and  h i d e s  h i m s e l f  a t  t h e  
f o o t  o f  th e  b r i d g e .
Wi t h  Tsukuda mus i c ,  Gi s u k e  and th e  pa l a n k e e n -  
b e a r e r s  c a r r y i ng the  p a lankeen  c o me to  the ma in  
s t a g e .  Sasuke comes out  and c u t s  o f f  th e  pa p e r  
l a n t e r n . )
P a l a n k e e n - b e a r e r s :  W h a t  a r a s h  g u y ! (No t i c e  h i s  k i t c h e n -
kn i f e  and g e t  a s t o n i s h e d  and th e n  th e y  run o f f  
l e a v i n g  t h e  p a la n k ee n  b e h i n d . )
2Gisu k e :  M u ------ - m u rd er ,  m u r d e r ! ( S h o u t s  i n  a  t r e m b l i n g
v oi c e ,  so S a s h i c h i  s w in g s  u p  th e  k i t c h e n - k n i f e  a t
r a ndom. G i s u k e  r u n s  o f f .
J u s t  th en  f rom  th e  p a la n k ee n  O i t o ’s v o i c e  i s
h e a r d . )
O i t o : Are you S a s h i c h i - s a n ?  (Com es o u t . )
S a s h i c h i :  Hang i t !
You sh a l l  d i e .  ( s t r i k e s  a t  Oi t o .  Both o f  them 
have a  r o u g h - t u m b le  w i t h  each  o t h e r  and pose  
s t e r n l y . )
O i t o :  I ' v e  go t  a  r e a s o n  f o r  i t .  P l e a s e  w a i t ,  w a i t .
S a s h i c h i : I w o n ' t  l i s t e n  t o  you a t  t h i s  moment; you shou ld  
d i e  wi t h o u t  r e s i s t a n c e .
O i t o :  Wa i t ,  w a i t !
(Again t h e y  s t r u g g l e  w i t h  each  o t h e r  v i o l e n t l y .  
Over t h e re  Tsunagoro  c omes r u n n i n g . )
T sunagoro :  Wa i t ,  S a s h i c h i .  Wa i t ,  wa i t .  I s a y ,  you must
w a i t .  ( S e p a r a t e s  them from each  o t h e r . )
Sash i c h i : Oh, Honjo Tsunagor o - s a n , why do you s t o p  me?
Tsu n a g or o :  I t  d o e s n ' t  pay t o be s h o r t - t e m p e r e d ;  I must
s t o p you .  You ough t  to  s t e p  back  and l i s t e n  to  me, 
a s  I’l l  t e l l  you of  t he r e a s o n .
(Tsunagoro p r o t e c t s  Ko i t o  a n d t h r u s t s  S a s h ic h i  
down to  th e  l e f t .  The m us ica l  accompaniment s t a r t s . )
Tsu n a gor o :  Today Koi t o  showed a c o l d a t t i t u d e  toward  you,
so no w onder y ou ' r e  angry w i th  h e r  as you ' r e  a  m a n
3o f  s p i r i t .  However, she d i d  so a s  a  p l o t  t o  
c r e a t e  d i s s e n s i o n  among th e  enemy and f u l f i l  t h e  
i m p o r t a n t  m i s s i o n .
S a s h i c h i :  What?
Tsunagoro :  I ’l l  t e l l  you r e c e n t l y  we have  c a s t  s u s p i c i o n  on
Yamazumi G o h e i ta ,  so w e ’ve  p l a n n e d  to  l e t  h e r  g e t  
n e a r  him and h o l d  an a c t u a l  p r o o f .  I t ’ s such  an 
i m p o r t a n t  p l o t ,  you s e e .
S a s h i c h i : Hm.
Tsunagoro :  By t h e  way, j u s t  now a t  Y a su n o y a ' s  t h i s  p a p e r
was found o u t  from the  p o c k e t - b ook t h a t  Sug im oto ’s 
w a i t r e s s  b r o u g h t .
T h is  i s  th e  v e r y  r e c e i p t  f o r  t h a t  f a n c y  paper  Yamazumi 
G ohe i ta  h a s  pawned.
Now t h a t  we h av e  t h i s  e v id e n c e ,  G o h e i ta  i s  th e  v e r y  
c r i m i n a l  and w i l l  be e a s i l y  c h a rg e d  w i t h  the  c r im e .  
S a s h i c h i ,  y o u ’l l  be d e l i g h t e d  t ime h a s c o me f o r  y o u r  
f a t h e r  to  be r e l e a s e d  from d o m i c i l i a r y  c o n f in e m e n t .
S a s h i c h i :  Hm, um.
Tsunagoro :  Anyway K o i to  i s  w o r th y  of adm i r a t i o n .
Although  she i s  o f  humble b i r t h ,  she h a s  g o t  ove r  t h e  
h a rd  t r i a l  b e f o r e h e r  d e a r  husband  and a d m i ra b ly  
d e te r m in e d  to  go to  G o h e i t a ’s ma n s io n  so a s  to  
c a r r y  ou t  h e r  m is s io n .
S a s h i c h i :  W ell ,  t h e n ,  I u n d e r s t a n d  K o i to  h a s  p r e t e n d e d  t o  g e t
d i s g u s t e d  w i t h  me a g a i n s t  h e r  w i l l  and was g o in g  to  
G o h e i t a ’s ma n s io n  to  i n v e s t i g a t e  O gura’ s f a n c y  p a p e r .
Hum, u m. ( Seems t o  b e  i n  deep  t h o u g h t . )
K o i t o :  S a s h i c h i - s a n ,  I 'm  s u r e  y o u 'v e  g o t  a n g ry  w i t h  me.
Pardon  me.
I  c o u l d n ’ t  t e 11 y o u o f  t h e  r e a s o n ,  f o r  i t  was a  
s e r i o u s  m a t t e r  h a v in g  t o  do w i th  your  f a t h e r ' s  l i f e  
and t h a t  o f  T s u n a g o ro - s a n  w e ' ve owed a  g r e a t  d e a l .
I  t o o k  th e  t a s k  upon m y s e l f  and was g o in g  to h i s 
house  f o r  th e  p u r p o s e .  However, you c o u l d n ’ t  
u n d e r s t a n d  t h e  f i g u r e  o f  my speech  though  I  s u g g e s t e d  
i t  to you w i t h  th e  eye ,  b u t  you u s e d  t h e  edged t o o l  
t o  s e t t l e  i t .
Y o u ' r e  to o  s h o r t - t e m p e r e d ,  I sh o u ld  s a y .
T sunagoro :  I f  I  had a r r i v e d  h e r e  a  l i t t l e  l a t e ,  you two
would have  c r o s s e d  t h e  R iv e r  St y x  and j o i n e d  th e  
m a j o r i t y .
K o i t o :  We 'v e  r e a lly e sc a p e d  from d e a t h  by a h a i r b r e a d t h .
(The b e l l  o f  th e  t im e  r i n g s . )
S a s h i c h i :  Oh, t h a t ' s  th e  b e l l  an nounc ing  th e  f o u r t h  t ime
a t  th e  Hachiman S h r i n e ,  
Tsu n a g o ro :  Now we have no t ime to  l o s e .
Ko i t o :  L e t ' s  redeem t he fa n c y  paper  out  o f  pawn.
S a s h i c h i : And I ' l l  be d u t i f u l  t o  my f a t h e r .
T su n ag o ro :  H e ' l l  be r e i n s t a t e d  i n  th e  s e r v i c e  t h e n .
K o i t o :  Your s u c c e s s  i n  l i f e  and ----
S a s h i c h i :  Our c o n ju g a l  harmony.
Tsunagoro :  Wi l l  l a s t  t i l l  t h e  o t h e r  w o r ld ,  I hope .
-  4 -
K o i t o :  Wh a t  an a u s p i c i o u s  day!
S a s h i c h i :  L e t ' s  p l e d g e  to  become man and w i f e ,  K o i t o .  
K o i to :  S a s h i c h i - s a n .
(The sound o f  the  wooden c l a p p e r s  i s  h e a r d . )
Tsunagoro :  Now.
(They p o s e .
The ma n a g e r  comes o u t  and s a y s :  " T o d a y 's  p e r f o r mance
i s  o v e r . "
The sound o f  t h e wooden c l a p p e r s  l a s t s . )
CURTAIN
June 1 0 th ,  1947
----------P o s t s c r i p t ------ --------
I ' ve d ra m a t i z e d  t h i s  pl a y  by e x t r a c t i n g  o n ly  th e  
r o m a n c e  o f  K o i t o  and S a s h i c h i  f r o m one o f  the  ma s t e r p i e c e s 
o f t he l a t e  Mr. Nambokuo " Shinmeikais h o k u s h i " ( S o l u t i o n  to  
t h e R i d d le s ) composed o f  seven a c t s  and n i n e t e e n  s c en e s  and 
g e t t ing my i d e a s  i n  sh a p e .
N e e d le s s  to  say ,  i t  was c o n s i d e r a b l y  p a i n s t a k i n g  
f o r  me to  t a k e  t h i s  play out  o f  the  long p l a y ,  so I c r e a t e d  
h a l f  of i t ,  wh i c h  I  am ashamed to  say i s  u n n a t u r a l  i n  some 
r e s p e c t s .  I  shou ld  be p l e a s e d  i f  you would make up f o r  the  
d e f e c t s  by means o f  e x e c u t i o n .
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As t o  t h e  p r e s e n t a t i o n  o f  t h i s  pl a y ,  I  hope i t  w i l l  
be o l d - f a s h i o n e d  and y e t  e x c e e d i n g l y  r o man t i c .
( D r a m a t i z e r  )
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